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MUSIC IN THIS NUMBER. 
THIS WORLD IS ALL A FLEETING SHOW. 
Composed by 8. W. Watery. 








District (Morning and Afternoon Services) desires an Evening 
Soprano, Novello, Ewer 


ba Principal SOPRANO at a Church, W.C. 


Engagement, permanent or as Deputy. 
aud Co., 69, Dean-street, Soho. 


HOIR.—Good AMATEURS WANTED for a 
City Church. Choral Services. Soprano will receive a small 
stipend. Apply to E. Potter, 116, Downham-road. 


OUTHWELL COLLEGIATE CHURCH — 
\) WANTED an ALTO VOICE for the Choir of the above 
Church. Salary £50 per annum. Applications, with references, to 
be forwarded to H. S. Irons, Rector Chori, College Court, Southwell. 


(0 CHOIRMASTERS.—A TENOR, good com- 
pass, used to Choral Service, Solos, &c., is open for a Sunday 
Engagement. Address Vox, 17, Barrington-crescent, Brixton, S. 


0 SINGERS.—AIl Saints, Wandsworth.— 
_ WANTED a TENOR and BASS for the Sunday Services 
(lam. and7 p.m.) £10 a-year each will be given for really good 
voles. Applications to be made by letter only. 
CHARLES ESTLIN, Organist. 
North-street, Wandsworth, S.W., 27th May, 1867. 


TENOR, well versed in Church Music, desires 

a re-Engagement in Church Choir as Singer or Choir- 
master, Good reader and voice. Full Choral preferred. Precentor, 
5, Belle Vue Villas, Holloway. 


ANTED a LEADING SINGER for the Wes- 
leyan Chapel at Tottenham. His services will be required 
m8undays at Eleven and half-past Six, and on Thursday Evenings 
atSeven. He will also have to instruct the Choir. Apply, giving 
teferences and stating terms, to R. B. Jackson, Esq., Percy House, 
Tottenham, N. A Wesleyan preferred. 


T° ORGANISTS.—A Young Man offers his 
Services as DEPUTY, in exchange for further Instruction on 
the Organ and Pianoforte. Has been accustomed to take a full 
Choral Service. Address A.C., Post-office, Grenville-street, W.C. 


PROFESSIONAL Gentleman wishes to recom- 

mend a YOUNG LADY Pupil, as Organist in either Church 
or Chapel. She has had considerable experience in playing for 
public worship, and would be willing to give her services for the 
first three months. Address H.M., 114, Barnsbury-road, N. 


RGANIST and CHOIRMASTER.—A Gentle- 

man, who has had considerable experience in training Boys’ 

voices, desires an Engagement in London. R.S., Messrs. Novello, 
Ewer and Co., 35, Poultry. 


0 ORGANISTS, &c.—A Lady and Gentleman 
are desirous of an Appointment as ORGANIST and CHOIR- 
MASTER, in conjunction with Teaching Practice or Music Busi- 
ness, A premjum given for introduction. Highest testimonials, 
Address A.B., care of C., 4, Wratham-road, Camden Town, London. 


RGANIST WANTED forS. Augustine’s Church, 
Hereford-square, South Kensington. Choral Gregorian 
ees on Sundays. Salary £40 per annum. An excellent 

Opening for a first-class Teacher. Address Rev. R. R. Chope, 
Neumbent. 


N ORGANIST wishes for a re-Appointment 
(N.) London preferred, or would act as Deputy. He was in 

his last position for ten years as Organist and Conductor of a 
Choral Society. Address W.D., Messrs. Novello, Ewer and Co., 
4, Poultry. 



































NOVELLO, EWER AND Co. 


ESSRS. NOVELLO and Co. beg to announce 
that they have purchased the business hitherto carried on 
under the name of Ewer and Co.; and have thus become possessed 
of the whole Stock, including a large number of important Copy- 
right Works. Messrs. Novello beg to call attention to the fact of 
thus acquiring the exclusive right of publishing the entire composi- 
tions of Mendelssohn; and that they are at the same time enabled 
materially to enlarge their ajready extensive Catalogue of Sacred 
and Secular Music. Many of the works in general request will be 
issued in new and improved editions, and in a cheaper fonm; and 
all important compositions published on the continent will be 
always kept in stock. The Library, instituted by Messrs. Ewer, 
will be continued as heretofore; and all new works of merit will be 
added to the Catalogue as soon as published. 
The business will be carried on for the present at 87, Regent-street, 
69, Dean-street, Soho, and 35, Poultry, under the style of 


NOVELLO, EWER and Co. ; 


but on and after the Ist of October next, the whole of their West- 
end business will be removed to No. 1, Berners-street, W. 


IRMINGHAM and HEREFORD MUSICAL 

FESTIVALS.—NOVELLO, EWER and Co. beg to inform 

the Public that they publish Octavo Editions of the principal 

Oratorios and Cantatas to be performed at these Festivals. All 
orders should state ‘* Novello’s Editions.” 








Octavo Edition, in paper cover, 2s.: whole scarlet cloth, 3s. 6d. 
OUNOD’S MESSE SOLENNELLE (St. Cecilia). 
Edited, and the Pianoforte Accompaniment arranged by 
JosEPH Barnsy. Also, a Folio Edition, with Organ Accompani- 
ment, 8s. Separate Chorus parts, 1s. each. 
London: Novello, Ewer and Co, 


EREFORD MUSICAL FESTIVAL, 
AUGUST 20rH, 21st, 22ND, AND 23RD, 1867. 
Madame Lixp GoLpscHMIDT, Mr. Stus REEVES, 
Miss EpitH Wyyng, and Mr. Monte SMITH, 
Mdlle. TiETJENS. Mr. SANTLEY, and 
Miss Jutta Exton, and Mr. WEIss. 
Madame Patgy WurTock. 
Conductor—Mr. TowNsnEND SMITH. 
A FULL CHORAL SERVICE DAILY. 
Morning Performances in the Cathedral. 
Programmes will be forwarded, after July 12, by the Hon. Sec., 
G. Townshend Smith, The Close, Hereford. 


Sa ENGLISH GLEE UNION (Messrs. Ashton, 
C. Phillips, Clagett, and Rudkin). Secretary, Mr. J. Rudkin 
122, Culford-road, N. 
USIC MASTER.—WANTED a Non-Resident 
Music Master (for Piano, Harmonium, and Class Singing) 
for a First-Class Boys’ School, close to a town where there is a 
good opening for a Teacher of ability. The duties comprise about 
eight or nine hours’ teaching during the week, and the conduct, on 
Sundays, of the Music ina Private Chapel attached to the School. 
Three months’ vacation. Salary £80. Address (with full particu- 
lars) Rev. X.Y.M.A., Post-office, Rugby. 


RGANISING CHOIRMASTER, Organist, or 
Choirmaster.—A Gentleman who has had great experience in 
Church Music (and who is also a Composer), wishes for an Engage- 
ment in any of the above situations in the West Riding of York- 
shire. Apply, stating terms, &., A.G.E., Mr. B. Williams, 
11, Paternoster-row, London. 


RGANIST.—An Amateur of considerable Expe- 
rience, and desirous of Practice, offers his services as Deputy 
or Assistant. Address D.W., Novello, Ewer and Co., 69, Dean-st. 




















ANTED an Efficient ORGANIST and CHOIR- 
MASTER, for a Church in the Suburbs of Liverpool. He 

ust be competent to train a Voluntary Choir, and be prepared to 
devote himself heartily to his duties. Salary £40. A personal 
Interview required. Address Rev. F. L, Mather, Bootle, Liverpool 








RGANIST and CHOIRMASTER.—Wanted im- 
mediately, an Organist and Choirmaster. There is a fair 
opening for a superior player and good tuner. Salary £30 per an- 
num. A personal interview indispensable. Address M. A. 45 Al- 
bert-place, Upper Bangor, Carnarvonshire. 








90 


THE MUSIOAL TIMES.—Juty 1, 1867. 





PROFESSIONAL NOTICES. 
SIGNOR J. ALFRED NOVELLO. 


Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


MR. C. COWDEN CLARKE, 
Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 


MISS ANNA HILES (Soprano). 

For Oratorios and Concerts, address 5, Meadow-lane, Leeds. 
MISS LIZZIE WILSON (Soprano). 
Letters to be addressed to 84, Albion-road, Queen's-road, 
Dalston, N.E. 

MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 

MISS MARY ANN POTTER (Contralto), 
Pupil of Mr. F. Kingsbury. For Oratorios and Concerts, address 
60, Tabernacle-walk, Finsbury-square. 

MR. E. LISTER 
Is appointed Alto to Magdalen College, Oxford. 

MR. R. H. GLEDHILL (Tenor), 

Teacher of Singing, the Pianoforte, and Harmonium, 5, Belle Vue 
Villas, Holloway. 

MR. INKERSALL (Tenor). 


For Concerts or Oratorios, address 32, Rockingham-street, Leeds. 
































Ts open to receive Engagements for Concerts in Town or Country. 
Address 5, Richmond-grove, Barnsbury, N. 


MR. ORLANDO CHRISTIAN, Vocalist (Bass). 


St. Andrew's Church, Wells-street, London, W. 


MR. O. MILLWARD (Bass Vocalist). 
Address Cathedral Choir, Worcester. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazelville-road, Hornsey-lane, Highgate, N. 


MR. FARLEY SINKINS (Basso). 
For Oratorios and Concerts, Address, Cathedral, St. Asaph. 


MR. J. C. BEUTHIN, 
Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils*introduced into 
public. 87, Bernard-street, Russell-square. 


MR. JOSEPH SCATES, 
Principal Oboeist from the Dublin Philharmonic, College, and 
Ancient Concerts (pupil of Barret’s), has returned to London. 
Address to his residence, 68, Gloucester-crescent, Regent’s-park. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


Af USIC or MSS. COPIED neatly and expeditiously, 
p i on most reasonable terms. Address H.W.E., 9, Fairford- 
road, Bow, E. 


USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 
USIC ENGRAVED, PRINTED, AND PUB- 
LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 
O PIANOFORTE DEALERS and Others.— 
The Cheapest House in the Trade to purchase Pianofortes and 
Harmoniums is HENRY CASSINI'S, Finsbury House, Wood- 
green, N., twelve minutes’ ride from King's-cross Station. 


RGAN FACTORY, 9, Stanhope-street, Hamp- 
stead-road, London.—T. NORTON continues to supply Ama- 
teurs, Gentlemen, and Country Dealers with every requisite for 
Organ Building, Pipes, &c. Organs, New and Second Hand, for 
Sale or Hire. German Pedals fixed to Pianofortes or Harmoniums 
for practice. Stamp for reply. 


JIOLIN STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST'S, 263, Whitechapel-road, 
Landon, First at 3d., 4d, and Gd,, post free, 
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\} USICAL INSTRUMENTS FOR VOLUN. 
a TEER, SCHOOL, AND FACTORY BANDS.—Saxhor, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instru. 
tion Books. Instruments repaired. Price lists sent free. Ji 
Russell, 158 (late 80), Goswell-street, (opposite Compton-strest,) 
Clerkenwell, London, E.C. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 

the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonial 
post-free. Music to suit any kind of band. Patronised by He 





Majesty’s Army, Navy, Rifle Corps; also the principal pi | 
armo | 


and amateur bands in the United Kingdom. Pianofortes, 
niums, and Harps, New and Second-hand, by the best makers, 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1833. Thetrade and general public supplied with Cornopeans, Sax 
Horns, Flutes, Drums, Clarionets, Violins, Harmoniums, Concer. 
tinas, and all kinds of Wind and Stringed Instruments, in Brass, 
Wood, &c. Harmonium Reeds, Musical Strings, Pianoforte Wire, 
Bows, and Fittings of all kinds. Experienced Repairers. List sent 
for stamp. 29, Minories, London, E. 


UTLER’S MUSICAL INSTRUMENTS— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO. 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies, giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £6 68. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London; ani 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post-free. 


HOMAS CAMPTON and Co., MUSICAL 

_ INSTRUMENT MAKERS, Burbage, Leicestershire. —To 
BANDMASTERS, Musicians, and Bands now forming.—The 
best House in the Trade for first-class English made Instn- 
ments. Every Instrument manufactured on the Premises, on 
the soundest laws of acoustics and strictest calculations, and 
stayed in the strongest possible manner. A written warranty 
given with each Instrument. Ordinary Model Cornet, 18; 
Amateur Cornet, detached bell, a very fine toned Instm- 
ment, £1 5s.; Besson Cornet, £1 18s. ; Curtois Model Cornet, with 
water slide, £2 5s.; same make, with water key, £2 8s. ; Artiste 
Cornet, challenge model, £210s.; Acoustic Cornet, with water 
valve, £3 15s.; Soprano Cornet, in Ep, newly invented, guaranteed 
the purest toned Soprano ever played on—(no other maker is 
acquainted with the anatomy of this new model)—price £3 %s,; 
Soprano, in Ep, of ordinary model, £118s.; Tenor, in Ep, £2 58,; 
Baritone, BD, £2 15s.; Bass, in BP, £3 3s.; Bass, in BP, with four 
valves, a new invention, whereby the air passage is as free as the 
bass, with three pistons, and the calibre is extra wide, which mekes 
the tone very sonorous, £3 15s. ; Contra Bass, E?, £4; Bombardon, 
Bp, £4 12s.; Monster Contra Bass, EY, to encircle the body, £6; 
same in double BZ, £710s.; Bass Drum, 32-inch, best make and 
oak shell, £3 8s.; Improved Cornet mouthpiece, for leading bands, 
post free, 3s. 6d. Address as above. 


KE AND W. SNELL’S IMPROVED HARMO- 
e NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured. Price lists, with full description (including 
their new stop, the Jirasse tenuto), free on application to E. 
W. Snell, 72, High-street, Camden-town, N.W. Manufactory, 
Little King-street North, Camden-town. Trade supplied. 


E AND W. SNELL’S CHURCH HARMO- 
_Je NIUMS.—These Instruments are specially constructed for 
Places of Worship. They can be had with one or two manuals, 
German pedals, &c. Any variety or combination to order. Esti- 
mates free as above. 


AND W. SNELL beg to announce their 

e REMOVAL from Kentish-town to 72, High-street, Camden- 

town, where all communications will be promptly responded to. 
Manufactory, Little King-street North, N.W. 


I ARMONIUMS of superior make, from 5 guineas; 

5 ‘stops, £8; 8 stops, £10103. All kinds of Harmoniums 
made to order. G. MOUTRIE, 22, Werrington-street, Oakley- 
square, N.W. Trade supplied. 





























[[AEMONIUMS.<6. CAMP’S superior Har- |* 


moniums in polished cases. Prices from £5 5s. Lists on 


application. 81, Tottenham-court-road, W. 





EASANT’S HARMONIUMS, with Patent i 


Vibrators, superior tone, from £3 10s. to £38. Send for 4 

11, Kirby-street, Hatton-garden, London, E.C. 
ARMONIUM, with two complete Manuals, 

several stops: prepared for Pedals for Organ Practict 
314, Caledonlan-road, N 


list. 


I 


Price 12 guineas, 
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ie IST and CHOIRMASTER.—A Profes- 

sional gentleman, of considerable experience, desires an 
engagement where there is a good ficld for work. Salary moderate. 
Address, ‘ Cantor.” Novello, Ewer, & Co., 69, Dean-street, Soho. 


A RESPECTABLE well-educated YOUTH, 
aged 17, desires a Situation as DEPUTY ORGANIST, 
Articled Pupil, or as Assistant in a Music Business, where a know- 
ledge of Tuning can be acquired, and where his services would 
be an equivalent for board and lodging, &c. Advertiser reads 
classical music with great facility, can take an elaborate Choral 
Service on the Organ, and is an excellent performer on the Piano 
and Harmonium. Address Z., Messrs. Novello, Ewer and Co, 


HE Parents of a highly respectable lad, aged 

12 years, are anxious to place their Son in a CAT HEDRAL 

CHOIR. He possesses a good Voice, is an excellent Pianist, and 

has taken lessons under a Professional on the Organ and Piano for 
the last two years. Address Z., 8, Fulham-road, Brompton, 8.W. 


Wari SD a Youth as an in-door ARTICLED 
PUPIL, and to Assist in a Music Saloon, by an Organist 
Pianoforte Tuning 














who holds two Appointments near London, 


and two Instruments will be taught. A premium required, which 
will be returned in lieu of wages. Address E.W.J., 69, Dean- 


street, Soho. 


MYHE ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


\ R. CHARLES THIRTLE, Organist of St. Bar- 
nabas Church, Pimlico, will be glad to meet with a Young 
Gentleman as an ARTICLED PUPIL, for Organ and Pianoforte. 
A previous knowledge of the Organ would be preferred. A premium 
required. Address 158, Warwick-street, Pimlico. 
j "ANTED by a Respectable Youth an APPOINT- 
MENT as ASSISTANT in a Music Shop, where he will 
have an opportunity of learning Pianoforte Tuning. He can play 
the Organ sufficiently well to act as Deputy; also the Piano, and 
has some slight knowledge of the Violoncello. Address We 
H. Birch, 104, London-street, Reading. 
\ ANTED a YOUTH as APPRENTICE to the 
Music Trade in the Country, where he will have opportuni- 
ties of learning all branches of the Trade and Profession. One 
who can play preferred. Premium required. Address A.G.E., 
Mr. B. Williawos, di, Paternoster- “row, London. 


was TED, to live in Scotland, an UNDER 
LAUNDRY MAID, who understands her business tho- 
roughly, and is a good ironer. She must be a member of the 
Church of England, a good singer, and willing to take partina 
Church Choir. Address, by letter, C.B., Post-office, 5, Mount- 
street, Grosvenor-square, W. 

NY Person having a Small Pianoforte ‘Tuning 

Connexion to Dispose of, may send all particulars, terms, &e., 

to A.B., Mr. Shephe ord’ 5 20, Warwick- lane , City, E.C. 

















O PIANOFORTE — TUNERS.—WANTED to 
PURCHASE a Small Tuning Connexion, either town or 
country. by a Tuner from Collard’s. Address A.Z.O., 20, Robert- 
street, Hampstead-road, N.W. 
- NOFORTE 
Class PIANOFORTE TONER. 
4, Soho-square. 
\ ANTED, by a Young Man, a re-Engagement. 
Thoroughly understands TUNING, Regulating, and Toning 
Pianofortes, Harmoniums, and Organs. 12 years’ experience in all 
the brane he 8; capable 








Apply to Kirkman and Son, 


of repairing, and attending to a Shop. 
‘.B.—No objection to town or country. L.J.C., Messrs. Novello, 
Ewer and Co., 69, Dean-street, Soho, wW. 
ANTED, by a Young Man, a Situation as 
TUNER in Town or Country. Address M., Portland 
Chambers, Wells-street, Oxford-street. 


PIANOFORTE ‘TUN 


ment. Has a good knowledge of the 
Z. Le, Novello, Ewer and Co. , 69, De an-street. 


N ORGAN, some time the property of Handel 
FOR SALE, Compass from GG to E, an octave of pedals, 
and a composition pedal to take off twelfth and fifteenth, alsoa 
pedal for swell. Nine stops (five in great organ, 4 in swell). Two 
manuals. It is fitfor use in a church, Application may be made 
to Messrs, Bryett and Son, High-street, Gosport. 


\HAMBER ORGAN for SALE; compass CC to F, 
J) 4 stops, 14 octave of pedals. Apply to J.L., 16, Fish-street 
hill, E.C. 





VER requics ¢ a re- v re- Engage- | - 
Sheet Music Trade, 


i. RCH ORGAN for SALE or HIRI, upon 
easy terms; 2 manuals, CC to F, 18 stops; pedals 2 octaves 
Case modern design. Apply 8. Monk, Organ Builder, 14, Bayham 


strect, Camden-town, 


TONERS.—WANTED a First-}1 








~~ aw *¢ we . wy + ay 
Che Universal Circulating Musical Pibrary, 
T IS Library, which was was established, and has beep 
most successfully carried on since 1859, by Messrs. Ewer 
and Co., has been purchased by Messrs. Novello and Co., and will 
be continued by them bg the style of 
LLO, EWER anp Co. 

No expense nor beach will be spared to make this Library stil] 
more complete; and the Proprietors feel confident that they will be 
able to meet the requirements of all Subscribers. 

A Supplement will shortly be added to the present Catalogue, 
which makes the Collection the largest and most valuable ever 
offered to the public. All New Music (Foreign or English) of 
merit will be added to the Catalogue as soon as published, and 
every endeavour will be made to supply the wants of subscribers 
immediately on application. 


TERMS OF SUBSCRIPTION, TWO GUINEAS PER ANNUM, 
Per Half Year . £1 & Per Month «- £0 8 0 
Per Quarter 015 O| Per Week wo O 8 0 
Town Subscribers will be supplied with Two Guineas’ worth of 

Music, which maybe exchanged twice.a weck 
Country Subscribers will be supplied with Four Guineas’ worth 

of Music, which may be exchanged twice a month. 
At the end of their Subscription, Annual Subscribers are entitled 

to select full-priced Sheet Music to the amount of One Guinea, or 
net articles to the amount of Half-a-Guinea. 
London: 87, Regent-street, W. 


HURCH ORGAN for SALE; full scale, fine 
powerful tone, 30 stops. A Bargain. Now open for trial 
at Rennison’s, 12, Bridge-street, Sunderland. 


O BE SOLD, a good BARREL ORGAN, built 

by Gray and Davison. Has 3 stops, 30 Hymn Tunes, and 

6 chants, is powerful, and of fine tone. Apply to J.O.R., Post. 
office, Welwyn. 


er “R and BARREL ORGAN to BE SOLD; 
84 tunes, 3 octaves of keys, 7 stops, nearly new, and finished 
in a very superior manner. Price £40, a part of which may be leit 
six or twelve months. Apply to Thos. Wells, Banbury. 
O PIANOFORTE and Music Sellers and 
Stationers.—One of the best Pianoforte and Music Businesses 
in the Country, established over 22 years, for Disposal, in conse 
quence of the present Proprietor retiring. It is situated ins 
rapidly flourishing town, within 30 miles of London. The Busines 
has steadily increased each year. Profits last year from Hirings, 
Sales, and Tunings over £900. Might be much increased. There 
is a splendid opening for a good Stationery Business in connexion 
with the above. The Premises are very spacious, and are the hand- 
somest and in the best part of the town. Every convenience for 
manufacturing, if desired. The Dwelling House is replete with 
every convenience. Price for goodwill £500. The Stock and 
Fixtures about £900. The strictest investigation permitted, such 
a thoroughly genuine business being rarely for disposal. Comme 
nications to be addressed X.Y.Z., care of 8. 8. Shepherd, Esq, 
Binfield House, Binfield-road, Clapham-road, London, 


N ENDELSSOHN’S OVERTURES 


the Pianoforte. Nos.1 to 12, complete in one vol., 

















, arranged for 
folio, 


cloth, Solo, 21s. net. Duet, 30s. net. Or singly :— 

No. ea 8d. 
1. Camacho, Op.10,inE ... . Bolo 4 6 Dnet 69 
2. Midsummer Night’sDream,Op.21l,inE , 5 0 ,, 76 
3. Military Band, Op. 24, in C eae 
4. Hebrides, Op. 26, in B minor aoe wae 
5, A Calm Sea, Op. 27, in D... - « £8 » =F 
6. Melusine, Op. 32,inF  ... ae Se 
7., Saint Paul, Op. 36, in A ... os oo 8 0 ae 
8, Walpurgis Night, Op. 60, in A are oes 
9. Elijah, Op. 70, in D minor a 2 
10, Athalie, Op. 74, in F ao «» © @ % fae 
ll. Son and Stranger, Op. 89. ‘in A ee gg 0 , && 
12. Ruy Blas, Op. 95, in D minor 46 , OF 


The Se sparate Overtures sold at half price, 
_London: | Novello, Ewer and Co. 


‘ET HOVEN fs) OVE RTURES, newly arranged 
for the Pianoforte, and dedicated to his late Royal Highness 
Complete, in paper covers 





BE 


the Prince Consort, by Ernst Paver, 


folio, 183, net. Or singly :— a. d. 
No, 1. Prometheus, Op. 4%, in C ; ~ 49 
2. Coriolan, Op. 62, in C minor... ey 40 
3. Leonore (First Overture), Op. 72, in C ... 40 
4, Leonore (Second Overture), Op. 72, in C 60 
5. Leonore (Third Overture), Op. 72, in C.. 6 


6. Fidelio (Fourth Overture to Le onore), Op. 72, In BE 
7. Egmont, Op. 84, in F minor on 
8. Ruins of Athens, Op. 113, in C 
9. Namensfeier, Op. 115, in C 
. King Stephen, Op, 117, in E flat 

. Weihe des Hauses, Op, 124, in C 

The Se parate Overtares sold at half price 
Novello, Ewer and Co., 69, Dean-street, and 94, 
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London: Poultry 
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7 the preces, versicles, and litany, without accompani- 
— |THE MUSICAL TI) preees, vesicles, and litany, pa 
T C L TIME 5; ment; and with due consideration of the beautiful 
a 8 i ‘ musical effect which the unaccompanied voices of even 
a 4 u 
uty. nd Singing Class Circular . our shamelessly reduced choirs produce. As for the 
as been JULY 1, 1867. custom, however, it is not universal; and, even in 
vey Beas places where it generally prevails, it is not unexcep- 
and will tional. As to the musical effect, there can be no 
THE MUSIC OF THE ENGLISH CHURCH.®* |reason why another, equally beautiful, or more so, 
rary stil a ; should not supplant it ; especially as there may be 
ata By G. A. MacwarREn. other portions of the service in which this effect of 
atalogue, (Continued from p. 71.) unaccompanied vocal harmony, might appropriately 
Rie Ove further proposal let me offer as to a possible|be used. I suppose that these particular oltices of 
glish) 0 é ° ; + 
shed, and method for practically enforcing the performance of| Prayer were designed to exercise rather the hearts 
bscribers the Church Part by the members of the Church, the| than the minds of the people, rather their feelings 
congregation that is, whose ritual duty, distinctly im-|than their intelligences; and I maintain that such 
\NNUM. | plied, if not authoritatively commanded in the rubric, | ¢xercise 1s not passive but —— not the operation 
30 | istosing this part. It might be, I believe would be, | f listening but of singing. Here then would be a 
worth of well, for the choir to sing in unison the Plain Song| moral as well as a musical effect ; the spirit of the 
wiiaie which belongs to the people, while the harmony was|¢@tly Reformation days, and of those which went 
played upon the organ. ‘The decision, firmness, and| before them, would work again in the impulses of the 
entitl | consequent distinctness of this disciplined perform-| People, and the grandly majestic sonority of the first 
' ance, would, in a very large measure, compensate for| Church music to the English text, with the admirable 
the people’s general ignorance of their proper part, accoustical phenomena which it illustrates, would be 
le. fine | md general inertness to acquire its knowledge, not restored to the Church’s service. 
for tral | to speak of their general inability to procure authen-| The present proposal refers to the purification of 
tic and uniform copies of the same. Everyone knows} those portions of the ancient Plain Song which are 
Y, built | the common tendency ghar wares eae : he sg generally assumed to have held a permanent place in 
mies, and j ever vocal compass, to sing the top part of the har-| our service, since Cranmer and his successors first 
R., Pot | mony, rising to this as inevitably as oil in water adapted to them the text of the English liturgy. To 
——= | ses to the surface, or rather, perhaps, reflecting It, pursue further the same view, it is desirable that this 
SOLD; | between the nether harmonic strata, as the moon’s purified Plain Song should be sung by the people, 
hr figure is reproduced beyond the intervening atmo-| whose proper part it is; and as a means of giving 
ay be le : Sea I sia 4h 4 : ons 
sphere upon the ocean mirror. Not because it is the! them certainty, and consequent confidence in its per- 
smi | ‘highest, but because it is the most prominent, does| formance, it is desirable that the choir should support 
nisiness | the top part of the harmony act thus magnetically) them by singing their part. The vastly extended 
in con § upon the vocalisation of the multitude, or of such of| resources of the modern organ, admirably fit this in- 
ved a's} them as are susceptible through a natural, but 0! strument to supply the effect of the extemporaneous 
Hiring, | Schooled musical organisation, of its influence. The} descant of pre-Reformation times, and of the written 
. rformance of the People’s Part, in whatever pitch, | yocal counterpoint that came into use together with 
‘he han | SY Aunisonous trained choral body, would give tolt/the English language, in the Church service. It 
eyes the sare prominence as its assignment to the highest) would, then, not be desirable to accompany the voice 
ow wil | voicein a piece of four-part harmony ; nay, I may un-| with the full power of the instrument, but with such 
ted, sunh | Teservedly say, that its prominence would in that case, | judicious choice of stops as might more or less 
ok be greater far, from the obvious fact, that in all mu-| characterise the changing sentiment of the words 
Tr L, . . : . shi * 5 > . 
, sical combinations, any quality of tone which sepa-| but never produce a greater body of tone than would 
rates itself from the character of the sound or sounds represent the proportion of the counterpoint of the 
ged for } by which it is acccompanied is always paramount. | choir against the canto fermo of the congregation. 
ol, folio, | The appeal to the voices of the congregation through| When the Plain Song was again rendered familiar, 
aa} their ears would thus be irresistible, and! may at) when the people had again acquired the practice of 
net 69 Once repeat and justify my supposition, that here} singing it, when they no longer needed the support of 
‘ ; i, Would bea ane of enforcing the people's adherence/ » trained choir in unison with them-—a state of things 
" 76 tothe ancient Plain Song, since it is positively ditli-| that would, I fear, take the lifetime of at least one 
» 6 ’ cult for a non-musician, with a musical ear, to sing generation for its accomplishment ; it would be well 
’ ‘* y € ” Hie ineel; . . 
" 4¢— Say other than the most conspicuous part, and since/to return to the method of performance, discussed 
* 6 Of the multitude are willing enough to sing when they} jas¢ month, with a firm belief in the excellence, 
4 B at ee . ° 
» Gy, hear a sutticiently strong body of tone to support) the sublimity of its effect, the accompaniment of the 
" gop them. W here there is a way, in such matters, there congregation’s unisonous singing by the harmony of 
» §"F isever a will; each singer then gives confidence to} the choir, without instrumental aid. Meanwhile the 
the rest, and all, being assured of the notes they have| organ part might consist either of the harmony of 
aia to utter, are disposed to give them forth with bold-/‘Ta}lis, with the elimination of Barnard’s additions 
bigs : ness, frankness, heartiness, and clearness, that are in-| and perversions, or of auy of those forms of harmony 
High | oupatible with incertitude. — the use of one of which on ordinary occasions is said 
a a. The proposal is offered with due regard for the! to be peculiar to each of our cathedrals. A third 
+t custom in most cathedrals of singing the responses to} alternative presents itself in the largely extended 
40) = $$ ——| capabilities of modern organists, which would be aptly 
: : ‘ * Lot me explain that in page 69, line 10, and in page 71, line 11,/ exercised in improvising, yes, or in studiously elabor- 
a tom bottom, of last month's number, the word ** published,” is in-| . 4; ‘ , — ~ Bhat S * = 
3 6 tended to signify made public by performance, and by the extensive | ating new harmonies to the I lain Song, supplying a 
3 4] circulation of written copies. The harmony of ‘Tallis to the Preces,;} new descant, whose construction would be guided by 
‘ ; : was first printed in the corrupt version of the Rev. John theoretical knowledge, instead of impelled by prac- 
’ arnard, 1641. oat 6 we © ¢ at a . inventi 3 
‘6 In page 70, column 2, line 3, for “ either,” read * however.” tical fancy ; and this, could the invention of the or- 
uv 
Poultry. 
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ganist be restrained within the imperative limits of 
appropriate simplicity, might invest the entire per- 
formance with an ever varying and ever increasing 
interest. 

Something yet more is to be said as to the expe- 
diency, and something as to the highest antiquity of 
employing instrumental accompaniment in such situ- 
ations as those in which it is here proposed to apply 
it. Instrumental accompaniment would prevent the 
choral voices from following the too frequently 
changing pitch of the intoning priest ; and the main- 
tenance of pitch by the organ and chorus would com- 
pel the return, after each response, of the intoning 
priest from his tonal aberrations ; and the expediency 
of this would be proved as valuably in the practical 
convenience of the singers as in the musical effect. 
Then, as to the antiquity of instrumental accompani- 
ment, the Greeks, from whom this portion of our 
Church music is derived, and the Romans, who fol- 
lowed in their footsteps, accompanied always their 
chorus upon the tibia, and their principal actors, nay, 
their orators, and all public recitation, either upon 
this instrument or upon the lyre. Were other proof 
wanting of such classical practice, of the importance 
attached to it, or of its supposed indispensability, 
the historical fact of Serpander’s banishment would 
sufficiently testify to it; since he was expelled his 
country for adding three strings to the lyre, and so 
effeminating the effect of Greek oratory, by giving 
the means of supporting the voice of the reciter on a 
higher note than had been customary, and than was 
esteemed compatible with the manly dignity of the 
national character. It must surely be inconsistent, 
as it is doubtlessly a wanton multiplication of diffi- 
culties, to employ in our Church the ancient Greek 
musical system, and in some cases, I believe the very 
music of the Greeks, and to discard an essential and 
most necessary element in its performance. 

It is next to examine the Chant, as the vehicle 
for the recitation of the prose version of the Psalms. 

The Anglican Chant I believe to be more peculi- 
arly individual to the English Church, and thus 
intrinsically more national than any other form of 
the Church’s music. The individuality ‘claimed for 
the Anglican Chant consists in the variety and 
changelessness of its rhythmical divisions; variety 
in the difference of the rhythmical closes of the first 
and second strains of the Chant; changelessness in 
the uniformity of all chants in these different closes. 
The indefinite repetition of the reciting note is, of 
course, the chief element of chanting. It is this 
which constitutes the availability of chanting for 
unmetrical sentences of indefinite length, and this 
is common to the Anglican,the Gregorian, and, let us 
infer, the Grecian forms of Chant. The Gregorian 
Chant, so far as I can learn, has no rule of construc- 
tion to determine the number or measure of its 
introductory and closing notes in either of its strains, 
and thus essentially differs from the Anglican 
Chant. 

I will leave to classical students and to philo- 
logists to demonstrate, what seems to be easily 
susceptible of proof,—the greater fitness to Latin 
verse and to English prose respectively, of the 
Gregorian and the Anglican forms of Chant. I affirm 
that they are essentially distinct, and have some- 
thing to say in support of the special fitness of the 
latter form for English Church use. In music, two 
things present themselves to our comprehension— 
time and tune, rhythm and pitch. A musical phrase 





is more than half made clear to the understanding, 
more than half imprinted upon the memory, when 
either its rhythmical or its tonal arrangement, 
especially the former, is comprehended. ‘The change. 
lessness of the rhythmical arrangement of our Chant 
is then a security for the prompt understanding of 
every specimen that may be offered to a singer or a 
hearer, who, knowing before hand the number and 
the relative length of its notes, all the more readily 
perceives their ascent, or descent, or repetition, 
Such prompt understanding of the melody itself 
induces the easy application of its notes to their 
appropriate syllables. ‘The variety of the rhythmical 
arrangement gives interest and consequent impres- 
siveness to this most concise form of composition, 
distinguishes the imperfect from the perfect cadence 
of the first and second strains, and gives elasticity 
and vigour to the character of the whole. 

Be it admitted that the principle and the practice 
of Greek and Roman recitation has been handed 
down through Gregorianism to the use of the English 
Church ; the Anglican Chant is nevertheless a thing 
quite peculiar in its form, and limitedly national in 
its use. I am well aware that the most popular of 
all Chants, that in F, ascribed to Tallis, is said to be 
an appropriation of the first Gregorian tone. I am 
aware too—and this is not universally known—that 
many of the earliest English Chants, possibly all 
which date before the Commonwealth, are more or 
less similar adaptations of fragments of Gregorian 
melody. Let it be noticed, however, how ou 
English composers treated the Gregorian tones in 
appropriating them to national use. In the instance 
named above, several notes are omitted at the 
beginning, the first note is repeated, other omissions 
subsequently occur, and the close is modified bya 
like process. The following sentence, 

‘Her beauty hangs upon the cheek of night, 
Like a rich jewel in an Ethiop’s ear ;” 
might in like manner thus be condensed, 
‘Her beauty's like an Ethiop’s ear;” 

and declared to be the expression of Romeo’ 
wondering rapture at his first sight of Juliet. There 
are truly more notes excised from the first tone than 
are preserved in 'Tallis’s Chant, and those which ate 
kept have their melodic effect so modified by their 
rhythmical definition and by their altered context, 
that the eye of the antiquary, rather than the ear of 
the general auditor, is necessary for their identification 
with the notes of the original. Moreover, (rego- 
rianists protest that ‘Tallis has perverted the 
character of this notable melody of three sounds, 
by neglecting to place it upon its ‘‘ proper seat”— 
by harmonizing it, namely, according to the Lydian 
instead of the Dorian mode, its propriety to which 
latter being established by the omitted notes. It could 
scarcely be possible that any melody which moved 
no other interval than asecond, and which comprised 
but three notes in its whole extent, should not corre- 
spond in sounds with some other, nay, many another 
melody ; and when the main interest of the former 
consists in a rhythmical arrangement of its sounds 
which the latter does not possess, the argument must 
indeed be futile which would illustrate the merits of 
the one by the example of the other. Equally beside 
the purpose were it, to adduce the other rhythmi- 
cated Gregorian fragments, to which reference has 
been made, as showing the fitness of this form of 
melody for English Church use; and many of them 
still more disclaim attention, since, according to 
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primitive practice, they present the melodious relic 
inthe tenor part of the harmony, where it can never 
be distinguished in performance, and where it has 
frequently been mutilated or expunged by modern 
editorial privilege—the privilege of contorting a 
man’s composition into the expression of the editor's 
jdeas instead of his own. But most of the vestiges 
of Gregorian melody preserved in some of our 
Chants are but as the motto of a book, the text of 


' asermon, to the entire composition—so modified are 


they, 80 completely reorganised in their appropriated 
form; and, whatever may have been the design of 
the composers in adopting these ancient fragments 


as musical theses, it can no better be said of these 


musicians that they perpetuated the use of the 
Gregorian Chant in the English Church, than it can 
be said of those medieval Romans who quarried the 
Coliseum for materials for their palaces, that they 
re-built the Flavian Amphitheatre. 


One of the earliest acts of the English Reformation 
was toreject the Latin in favour of the native lan- 
guage of the people for the celebration of Church 
Service. Then followed the adaptation of the new 
text to the universally familiar music. Immediately 
afterwards, this music was invested with harmony, in 
accordance with the deep rooted natural predilection 
of the English nation, not then stifled by the foreign 
favouritism of foreign nurtured or foreign born sove- 
reigns. Next in order, we had original compositions, 
of which it will hereafter be time to treat, of the 
longer and more continuous pieces of the service, 
discarding totally the ancient melodies. ‘Together 
with these, was instituted aform of chant expressly 
suited to the vocal inflexions in reciting English, and 
happily fitted to the prosody of our language. In 
deference, as it should seem, to time honoured rever- 
ence, Tallis selected the notes of his chants from 
Gregorian melodies, as one might fancifully select 
the words of an aphorism from some well-known 
poem; but he so re-arranged these old notes, as to 
give them anew significance, and he selected only so 
many as fulfilled the rhythmical form which he seems 
tohave instituted. Composers, editors, and publish- 
ag, more or less varied the notation of the chant, 
the present prevailing order of which was not esta- 
lished until the printing of Boyce’s Cathedral Music, 
in 1760. It was common, for example, in the time 
preceding this publication, to write the chant in 
ninims and crotchets, instead of in semibreves and 
ninims, and to divide it into four bars, instead of into 
seven, terminating the first strain with the first note 
of the second bar, but not defining this termination 
bya double bar. Still, however variously noted, 
there can be no doubt that the chant was sung as we 
how sing and now hear it ; and that the only excep- 
tion from the universal use of the rythmical form of 
chant, of which the one by Tallis, already noticed, is 
the earliest. specimen, was the preservation in the time 
of Charles II, of the unharmonised Gregorian melody 
for the ‘¢ Venite,” which Marbeck set to this and all 
the daily psalms in the Morning and Evening 

ice. At what period the exceptional use of this 
one melody ceased, I cannot trace; I will not urge 
the general disrelish for such shapeless music which 
isshown by the cessation of its use ; but I claim that 
having gone for generations out of use, to revive it 
Would now be an innovation. 
Disregarding the pagan origin of Gregorian music, 
disregarding its thoroughly popish associations, many 
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consideration in criticism, on the ground that its 
effect is beautiful. While I cannot concur in the 
taste of such persons, I cannot combat their wish 
upon such ground to indulge it. It may be fair, 
however, to explore in what the beautiful effect con- 
sists which would justify the revival for standard use, 
of a system which is obsolete, and has been super- 
seded. It cannot be in the vexatious vagueness of 
key, which, with all definiteness of tonality, takes 
away all satisfactoriness from a musical phrase, that 
this beautiful effect is found. It cannot be in the ir- 
regularity of rhythm, which deprives music of its 
chief stronghold upon the attention of the schooled 
and the unschooled, that this beautiful effect is felt. 
It cannot be in the insusceptibility of agreeable har- 
mony, which robs music of its most powerful charm 
for the English ear that this beautiful effect is as- 
sumed. Let me pause to explain this last supposition. 
Certain exceptional fragments of the music in ques- 
tion have been admirably harmonised, whether by 
casting them down from their ‘“ proper seats,” or 
otherwise as has been acknowledged throughout these 
remarks ; but, to quote the greatest harmonist that 
has enriched our art with the products of his mighty 
genius, Bach’s harmony of some chorales, which are 
in Gregorian modes, must prove to anyone, not a 
blind idolator of his writing, or of the themes he 
elaborated, that harmony to these said melodies mili- 
tates against every principle of beauty. 


The beautiful effect of Gregorian music as now 
presented in some of our Churches, I believe to 
consist totally in its being sung in unison by all 
the congregation. I have proposed to exhume from 
the tenor part of the score, or from whence soever 
they may lie buried, the Gregorian phrases proper to 
the service of the English Church, since permanent 
in their use, and to restore them to their grand, 
severe, unisonous magnificence. I have now to 
suggest that if this same imperious majesty of multi- 
tudinous unison be given to melodies which have 
integral beauty, and which—being formed upon 
natural scales—are susceptible of natural and there- 
fore beautiful harmony. Such innate twofold beauty 
will produce a beautiful effect measurelessly sur- 
passing the utmost that can be yielded by the vague 
incongruities of an age as ignorant of the natural 
principles of music, as it was master of those of the 
other arts, the age of Pythagoras and Phidias. 


(To be continued.) 





TuHAt persons should disagree upon matters of 
taste is scarcely to be wondered at, but that opinions 
should differ upon what are pronounced demonstrable 
facts, seems an anomaly almost too strange to be 
recorded as an existing truth. ‘That such is the case 
amongst those who study the science of music, must, 
however, be freely admitted ; and if it were not that 
the laws which regulate sound have been almost in- 
nately perceived and acted upon, by those whose 
mission it was rather to create than to investigate, 
we should certainly have had Beethoven suspending 
the composition of his immortal works, until he had 
satisfactorily determined the roots of all the chords 
he was desirous of using, and, perhaps, dying before 
he had accomplished his task. All respect, however, 
is due to those who step aside from the practical ap- 
plication of a science for the purpose of conscien- 
tiously inquiring into the natural laws by which it is 





persons claim for it toleration in the Church, and 
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we have no definite system of Harmony, thoroughly 
acknowledged and taught in all countries, it is not 
for the want of guides and instructors on the subject. 
From our earliest youth we have been called upon to 
read the books of professors who had settled the 
matter beyond all reasonable doubt. ‘The pulsations 
of strings were reckoned, and duly recorded ; and it 
was proved, by a clear mathematical demonstration, 
that A was right; but unfortunately, B (who was 
quite as good a mathematician). showed with an 
equal amount of accuracy, that A was wrong. Then 
C stepped forward with his calculations (all, be it 
understood, based upon provable facts), which com- 
pletely upset all that the others haddone ; and so the 
whole alphabet became engaged in a never-ending 
dispute ; the lookers-on, meanwhile, being astonished 
that a question could possibly arise upon a system 
which, it was asserted, was founded upon demon- 
strable natural laws. The various theories of Har- 
mony which have from time to time been published, 
are as we have said, so contradictory, that no 
student could discover upon which author he was to 
rely for the truth ; and the method he was taught, 
therefore, depended entirely upon the professor under 
whom he studied, each master sternly upholding his 
own system, and as sternly denouncing all others. It 
is certainly a pity that such an evil as this cannot be 
remedied, not only for the sake of the art, but for the 
sake of the artists; for assuredly the rancour with 
which the matter is too often discussed, and the per- 
sonalities which are bandied from professor to pro- 
fessor, in the pages of certain musical periodicals, 
can add but little to the dignity of the subject. 


The book which has called forth these remarks : 
‘‘Six Lectures on Harmony, delivered at the Royal 
Institution of Great Britain, before Easter, 1867, by 
G. A. Macfarren,” and published by Messrs. Long- 
mans, is one which we should wish to see in the hands 
of everyone interested in the science of which it so 
ably treats; we say this, not as subscribing to every 
word there set down, but because it is the work of 
an earnest student—for every artist is, or should be, 
a student, to the end of his life—and because the 
doctrine there inculcated is thoroughly and logically 
worked out. This system, which Mr. Macfarren has 
lately so zealously advocated, was first promulgated 
by Dr. Alfred Day, in a work which although per- 
haps now but little known, has produced its effect by 
raising up so able a champion in the cause, as the 
author of the book now before us. In the “Six 
Lectures,” there is a logical sequence which must 
have placed the audience at the Royal Institution in 
possession of all the principal facts of the system; and 
although many might dispute the premises upon 
which it is founded, few we think, would doubt the 
deductions from them. We all know, however, how 
dangerous it is to base a system of Harmony upon 
the laws popularly supposed to be those of harmoni- 
cal proportion ; for although conventionally we talk 
about the harmonics generated from a string or a 
pipe, we are perfectly aware that few of the sounds 
usually written down and accepted for the sake of 
convenience, are accurately those given forth. Ina 
recent lecture given by Mr. Macfarren at the College 
of Organists, he mentioned the observations of Spohr, 
that the shepherds’ horn in Switzerland never gave 
the 4th, as his ear told him that it should be ; 
invariably it was too sharp; and if we persistently 
call it a 4th, therefore, it must simply be because we 
cannot conscientiously call ita flat fifth. But the most 


ine, 


important point relating to this system is that which 
decides that in the modern free, or chromatic style, 
the key-note, the supertonic, and the dominant (ad. 
mitting, for the sake of argument), that they generat 
all the harmonics mentioned, are the foundation of 
all the discords that ever have been or ever can he 
used by composers. We were anxious to discover 
whether this was pure dogmatic teaching, or whether 


to its truth; for if all the notes generate certain othe 
notes, we could scarcely see why the three roots we 
have mentioned should be chosen. 
explains this portion of the subject thus :—“ It is of 
course necessary for practical musical purposes, not 
only to make a selection of notes from the endless 
harmonic series, but to confine the use of harmonics 
to those belonging to certain exceptional generatom, 


series, and each of these its harmonics in turn, al 
sounds would comprise all other sounds, tonality 
would be at an end, and Babel would reign supreme,” 
Such a selection of roots is of course practically ne. 
cessary for the foundation of a system, but is nota 
great portion of what follows rather forcing the facts 
to accord with the theory, than deducing the theory 
from the facts? Let us take, for example, the fol- 
lowing instance. In the desire to reduce every note 
which many theorists have hitherto regarded asa 
mere appoggiatura, or chromatic passing note, upona 
defined root, Mr. Macfarren is continually compelled 
to alter the notation of passages written by compe 
sers, who, by noting the same chord in two different 
ways, have sufficiently shown, that as they did no 
consider the disputed sound a constituent portion of 
the harmony, the manner in which it was written 
was comparatively unimportant. 

The constant desire to introduce a theory of Har. 
mony which shall have the laws of harmonics fors 
basis, must, we think, lead to inevitable difficulty; 
since, as we have endeavoured to show, strings and 
pipes will not generate the exact sounds upon which 
we can rear a method which no theorist can contro. 
vert. ‘That we shall eventually settle down into 
system which (although not demonstrably accurate in 
the minutest particular), shall be sufficiently clear to 
guide us in the practical application of chords, seems 
extremely probable, when we consider how easily we 
have accepted the tuning of our keyed instruments, by 
‘‘ equal temperament,” at the same time knowing that 
there is not a single correct note in the scale. The 
fact is, that as it has been proved by repeated ex- 
periments, that we cannot arrive at the truth, we get 
as near it as we can. Even those who agree with 
Mr. Macfarren, that the chromatic scale should be 
written in the same way ascending as descending, 
would be bafiled by the notation; for assuredly 4 
chromatic ascending passage, in the key of A fiat, 
could scarcely be written A flat, B double flat, B flat, 
C flat, &c., and we can hardly believe that it is good 
to write one way and think another. Again, if 
nothing can be the root of a chord that does not 
generate the notes of that harmony, how can the bas 
note be the root of a minor common chord? and yet 
this is taught to all students, and, for aught we knov, 
it is not contradicted by Mr. Macfarren. 

Sir John Herschel, in his treatise on Sound mait- 
tains ‘the insufliciency of any attempt to establish 
the whole theory of harmony and music on the aliquot 
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wondered at, however, that theorists should still en- 
deavour to search for the origin of chords from so 
natural a source; and amongst the most enlightened 
treatises on this view of the subject, we are inclined 
to place Mr. Macfarren’s “Six Lectures.” Like 
everything proceeding from the pen of its author, the 
book is, as we have before remarked, logical and 
earnest throughout; and, apart from his theory of 
Harmony, the reader will find much valuable informa- 
tion on the history of the development of the art. 
Mr. Macfarren is so zealous a searcher after truth that 
he will at once, we hope, credit us with a kindred 
desire; and although we do not rank ourselves 
amongst his disciples, we can at least shake hands 
and travel as friends on the same road. 


HER MAJESTY’S THEATRE. 


AngaL success has been achieved at this establishment during 
the past month. Madlle. Christine Nilsson, whose coming has been 
heralded by such brilliant anticipation, has fully established herself 
in public favour by a truthful representation of the unfortunate 
Violeta, in La Traviata; and has even succeeded in making this 
character less revolting than usual. Young, pleasing, and with a 
pare soprano voice, of remarkably sympathetic quality, she is in 
every respect fitied for those parts which Jenny Lind invested with 
such interest as for a time to set aside the rage for a “ tragedy 
queen,” and to make operatic audiences nightly share the troubles 
joys and sorrows of the pure and confiding peasant girl. That 
Vooletta is not of this class may be at once conceded; but Madlle. 
Nilsson has also appeared as Margherita, in Gounod's Faust, and, 
although perhaps scarcely satisfying those gst the audi 
who have been accustomed to more real physical power (especially 
inthe impulsive “Jewel song”), there is a truthfulness in her 
conception of the character, and a charm in the very absence of the 
desire to astonish by mere vocal display quite refreshing to those 
who are somewhat tired of the airs and graces of the conventional 
prima donna. Thus much we can certainly affirm from the effect 
ereated in the characters Madlle. Nilsson has already performed; 
but we confidently anticipate that she will be even more successful 
inthose which we hope to see her in during the season. Mean- 
while we are pleased to record a “sensation” of the right kind in 
the annals of operatic history ; and look forward with the utmost 
interest to the future of this gifted young artist. 


Verdi's Opera, La Forza del Destino, performed for the first time 
in this country on the 22nd ult, is likely, we think, to prove 
attractive, if not from the intrinsic merit of the music alone, at 
least when it is aided by such excellent singing as was bestowed upon 
it on its first representation. Itis useless to erect an ideal standard 
of art, and criticise modern operas by such a test. The public has 
aceepted Verdi, and we, who are not of the public and have not 
asecepted him, must be content to compare him with himself, and 
chronicle his successes with a mental reservation which shall 
éxonerate our conscience from the artistic crime of having given 
utterance to what we do not feel. It is idle to talk of a composer 
being crippled from the nature of his libretto. Verdi deliberately 
chooses revolting subjects, because it is only these that his unreal 
effects can be fitly wedded to; and when the intoxication of his 
sdmirers shall have passed away, the pure style which it has super- 
seded will once more assert its sway with redoubled power from 
the violence of the contrast. As a spontaneous work we intinitely 
refer La Forza del Destino to Don Carlos. The writing is less 
forced, the melodies, although neither very new nor very striking, 
Mem exactly such as the situations produced without effort in the 
mind of the composer; and the orchestration has less of that con- 
stint straining after glaring effects so observable in most of Verdi's 
works. It would be impossible, and indeed we have no desire, to 
follow in detail the musical iliustrations of a story such as we 
Wually find in the penny ‘sensation ” romances el Bas pass for 
ture with romantic housemaids; but two or three pieces 
deserve special notice as being far above the average of the rest 
of the work. These are a Prayer in the second act, admirably 
Woven in with the passionate and brilliant soprano passages of the 
disguised Leonora, 2 Romance for Don Alvaro (*O tu che"), the 
Rataplan (solo and chorus), and the duet between Don Alvaro and 
Carlo, leading to the duel (unquestionably the best piece of 
dramatic writing in the opera). There is also much effective 
Music scattered throughout the several situations to which the 
story gives rise; but in all cases where a real character is intended 
be given—as in the case of the music of the gipsy, Preziosilla, 
and the Aria buffa for Fra Melitone—the result is failure. No praise 
ean be too great for the execution of the opera, Madlle. Titiens 
made the utmost of asmal! and thankless part, singing every phrase 
With an intensity worthy of a better cause; Signor Mongini gave 
the whole of his violent and impassioned music with an energy 
only to be safely attempted by one p ing so fine and reliable a 
Yolce; and Mr. Saitley was, as he always is, thoroughly perfect and 
Satisfactory in every bar. Madame Trebelli-Kettini as the gipsy, 
and Signor Gassier and Herr Rokitansky were also highly efficient. 
Opera was excellently placed upon the stage, and the applause 








ROYAL ITALIAN OPERA. 


For the permanent success of an opera with the English public 
it is perhaps an advantage that it should be produced in Paris 
first. Not on'y are we thus enabled, through the kindness of ** our 
own correspondent,’ to be thoroughly au fait in all the points 
especially designed by the composer to arouse the audience into 
enthusiasm, but we are not bored by too many of those lugubrious 
scenes which, however they may~be written in the interest of 
“ high art.” are found, on trial, to act as too powerful an opiare to 
be retained. The “ pruning” process is a glorious invention for the 
doctoring of the works of those composers who are apt to outgrow 
their strength; and although it may be said that an opera from 
which an hour-and-a-half may be cut out and never missed, can 
scarcely be of a very elevated order of merit, there can be no 
question that, as opera-houses must be supplied with fresh 
materials, the last new opera, like the last new fashion, is certain 
to be in vogue for at least a season, whatever cynical critics may 
have to say on the subject. Verdi's opera, Dum Carlos, produced in 
England for the first time on the 4th ult., is neither better nor 
worse than the later productions of this composer. That it is 
infinitely superior to his early work, J Lom*ardi, is indisputable ; 
but we doubt whether // 7rovatore, La Traviata, or even Rigoletto 
will be eclipsed by Don Carlos. The story of the opera is not 
pleasing; but Signor Verdi must have strong excitement; and in 
this production we have not only a most complicated family love 
affair—in which neither male nor female characters are remarkable 
either for purity of thought or intention—but political and 
religious events are firmly woven in with the plot, so that the 
usual grand operatic “effects,” to which the public are now so 
thoroughly accustomed, are plentifully scattered throughout, and 
the second act terminates with a great tableau, in which citizens, 
troops, and monks are grouped together, according to the approved 
modern style (the fashion of which was almost set by Meyerbeer), 
illumined by the electric light, and sensationally brought to a 
culminating point by an auto-da fé, in which a few heretics are 
supposed to be roasting whilst the curtain falls. In the composi- 
tion of this opera, Signor Verdi has thought more earnestly, and 
worked more zealously than in any of his former works; but that 
he has been as successful as he desired is open to doubt; for 
although when a great genius throws his whole energy and power 
into a composition, the result may be safely calculated, with a 
composer like Verdi, who has gained his fame by a few cantabile 
and catching melodies, interspersed with spasmodic vocal effects 
and coarse instrumentation, it often happens that his best and 
most lasting works are precisely those in which he has been least 
ambitious. The whole of the first act of the opera, as it stood in its 
original state, is now cut out, so that the curtain rises upon what 
was the second act. after a brief and exceedingly weak prelude; 
for, a8 usual in modern Italian operas, there is no overture. In 
this act the principal pieces are a dramatic duet between Rodrigo 
and Don Carlos, in which the former urges his friend to assist the 
Flemings in resisting the oppression of the Spanish tyrant (chiefly 
remarkable for the exquisite singing of Signor Graziani), a 
“ Chanson du voile,” said to be a “ Saracenic” ballad, and sung by 
Madile. Fricci (so excessively crude, with its pertinacious G@ 
natural as a bass, in the key of A major, as to offend all sensitive 
ears, however the Moors might like it); a love-duet between Don 
Carlos and the Queen, admirably given by Signor Naudin and 
Madille. Pauline Lucca (the climax of which is one of the best things 
in the opera) ; an exceedingly melodious Romance for the Queen, 
in F minor (deliciously accompanied by wind instruments), with a 
second movement in B flat major; and a duet between the King 
and Rodrigo, in which Philip is compelled to listen to the ultra- 
liberal notions of Rodrigo, a composition full of effective 
declamatory passages, and winding up with one of those displays 
of what may be called the “muscular” school of writing, for 
which Verdi is so remarkable. The second act contains a very 
excellent Trio, in which Don Carlos makes love to the Princess 
boli, in mistake for the Queen, and Rodrigo, after the discovery of 
the error, endeavours to act as peacemaker. This is one of the 
most effective pieces of writing in the whole work; and is 
evidently based on models which it has been the ambition of the 
composer to imitate wherever the construction of the opera will 
allow him to do so. The jinale of this act we have already alluded 
to. It is undoubtedly clever, but noisy and over instrumented to a 
painful degree. The unisonous passage for the six Deputies has a 
good effect; but thechoral power is one of too purely physical a 
nature to produce anything but a sensation of relief in the listeners 
when the curtain descends and leaves the eye and ear once more 
in repose The fourth act brought Signor Bagagiolo. as the Grand 
Inquisitor, before us for the first time at this establishment. A 
duet with the King gave him an excellent opportunity of displaying 
a remarkably fine bass voice, which we hope to hear on a future 
occasion in a part of more pretension. This somewhat long 
composition is effectively accompanied by the grave instruments, 
both wind and stringed, the trombones, especially, being very 
felicitously employed. This act also contains an admirable 
quartette, and an impassioned solo, declaimed with so much 
energy by Madile.: Fricci as to be most enthusiastically re- 
demanded. From this point the composer seems to have felt the 
effect of an over-taxed power; and the music gradually falls off 
in interest and merit. The scena of the Queen in the last act is 
simply commonplace; the final duet with Doo Carls, although 
containing some beautiful and melodious phrases, is by n» means 
equal to the music of the early purtion of the opera; and the 
fall of the curtain, therefore, produced but little actual dem: nstra- 
tion of approval. With the audience, however, the work was 
thoroughly successful: the singers, as we have said (including M. 
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although (little as we sympathize with the school of which Verdi 
may be said to stand at the head) we should ourselves prefer the 
spontaneous style of writing by which the composer first gained a 
widely spread popularity, his new opera is at least entitled to 
respect, as the earnest attempt of a composer to escape from a style 
which his better nature must have whispered to him was inartistic 
and unreal, 


THE CHARITY CHILDREN AT ST. PAUL'S. 


TuE annual meeting of the charity children at St. Paul’s—always 
an interesting event, not only to those who love to hear the fresh 
voices of the youthful vocalists joined in praise to their Maker, but 
to others who look upon the vast assemblage as an interesting and 
gladdening sight—took place on the 6th ult., with even more than 
ordinary success. Between four and five thousand children 
assembled on this occasion; and it reflects much credit upon those 
whose duty it was to seat so large a number, that they were all 
conducted to their places with the utmost order and regularity. 
The service, in addition to the organ accompaniment, was aided 
in certain passages by four trumpets, played by Messrs. T. Harper. 
Irwin, Jones. and Ward, and by the drums, at which Mr. Pheasant 
presided. It is unnecessary to dwell upon the thrilling effect 
produced by the Old Hundredth, the Hallelujah, and, in fact, all the 
music in which the children joined—including the Apostle’s Creed 
and the Lord’s Prayer, in which the young choristers are now 
allowed to take part—but it should be recorded, to the credit of 
the Vicar-Choral, H. Buckland, and Mr. George Cooper, the deputy 
organist of St. Paul’s, who have worked so zealously at the 
rehearsals, that the children proved themselves not only more 
worthy than ever of the trust reposed in them, but made the 
listeners long that they had been permitted to take even a larger 
share in the service. Knowing how difficult it is to introduce 
innovations at an old-world celebration like this, we cannot help 
expressing unfeigned delight that Mr. Goss, to whom all real 
musicians look for the best church music of the day. should have 
been allowed to replace Dr. Boyce, whose Ze Deum and Jubilate 
appeared likely to become as permanent fixtures here as the ball 
and cross of St. Paul’s themselves. We have already spoken of the 
merits of Mr. Goss’s Te Deum and Jubdilate, and have only to add 
that on the present occasion they were sung with the most com- 
mendable precision, Mr. Buckland conducting and Mr. George 
Cooper presiding at the organ with a care and earnestness befitting 
their high reputation. The preces and respmses were by Tallis, 
and Mendelssohn's chorale from St. Paul, ‘* Sleepers, wake, a voice 
is calling,” was sung before the sermon, which was eloquently 
preached by the Bishop of Carlisle. The Rev. J. V. Povah (minor 
canon) intoned the prayers; and the lessons were read by the 
Rey. W. Calvert (minor canon). 


Miss Agnes Zimmermann gave an evening concert 
at the Hanover Square Rvoms, on the 6th ult., which war 
numerously attended. The programme contained two classical 
works, which amply tested not only the executive but the mental 
qualities of the concert-giver—Beethoven’s Kreutzer Sonata, for 
pianoforte and violin, and Mendelssohn's Trio in D minor, for 
pianoforte, violin, and violoncello—in both of which, however, she 
proved that she was fully equal to the occasion. Miss Zimmer- 
mann’s innate musical faculties are of the highest order; and 
having been trained in that solid and intellectual school of piano- 
forte playing which alone can form a perfect artist, she is enabled 
to approach all styles of music with equal readiness. Of this 
power she gave abundant evidence by the performance of the two 
works already mentioned, a Canon, Sarabande and Gigue of her 
own composition (written with the true flavour of the old school), 
a Nocturne by Chopin, and a light and graceful study of Henselt’s 
(Si Oiseau jetais), the last of which she threw off with so much 
animation as to elicit an enthusiastic encore. In Beethoven's Sonata 
and Mendelssohn's Trio she was ably assisted by Herr Leopold 
Auer (violin), and Herr Daubert (violoncello). Miss Edith Wynne 
was the solo vocalist; and was exceedingly successful in a song 
“Give,” by A. S. Sullivan, and another called ‘* The Exile,” the 
eomposition of the concert-giver. An important feature of the 
concert was the part-singing of Mr. Joseph Barnby's choir, con- 
sisting of about two hundred voices. Several of Miss Zimmer- 
maan's part-songs were given, the best of which we consider to be 
the ‘ Fairy's Song” (encored), of which we made favourable 
mention on the occasion of the first appearance of Mr. Barnby’'s 
choir at St. James’s Hall. Mr. Henry Smart's characteristic com- 
position, “The Curfew,” was most enthusiastically encored, a 
compliment which was also paid to Miss Zimmermann's part-song, 
‘*Good morrow.” The concert was in every respect highly suc- 
cessful, 


A Concert was given on the 28th May by the 
Euphonia Choir. at the Bethnal Green-road Chapel School-room, 
in aid of the Twig Folly Sunday Schools Building Fund. The 
first part was devoted to the performance of Mozart's Twrlfth Mass, 
which was exceedingly well rendered by the choir and its highly 
efficient band. In the second part a miscellaneous selection of 
choral and solo music was well given; and the concert afforded the 
utmost satisfaction to a numerous audience. Mr. G. Wells (to 
whose admirable training the choir is indebted for its rapid im- 
provement) conducted, and Mr. Peacock led the band. 


Mapame Berger Lascelles and Mr. Francesco 
Berger gave their Annual Morning Concert at the Hanover-square 
Rooms, on the 14th ult. The programme contained several very 





es 


excellent specimens both of the classical and popular schoo} 
amongst the former of which we must mention Mendelssohn's Trio 
in D minor, which was well played by Mr. Francesco Berger, Herr 
Louis Ries, and Herr Lidel. The pianoforte solos introduced by 
Mr. Berger were much and deservedly applauded; and Madame 
Berger Lascelles was also highly successful in all her songs, The 
concert-givers were assisted by many eminent artists, both in the 
vocal and instrumental department. 


Tue Pianoforte Recitals given by Mr. Alexander 
Cooper during the past month at the Beethoven Rooms, Harley. 
street, have been almost exclusively devoted to classical music, 
and have been well attended by a highly appreciative audience, 
The blending of the old and modern styles of pianoforte writing 
has been well kept in view in the selection of compositions at each 
concert; and Mr. Cooper’s performance has fully proved him to be 
capable of interpreting the works of distinctly opposite schools, 
Each Recital has been agreeably diversified by a selection of vocal 
music. 


A Concert was given by the Tonic Choral Union 
at St. James's Hall on the 4th ult., the programme comprising g 
very excellent selection of music, the first part chiefly taken from 
the Oratorios of Handel and Mendelssohn, and the second part 
consisting of Part-songs, Glees, &c., by various composers. There 
were also several solos during the evening. The concert was highly 
successful. 


Tue Victoria Park Sacred Choral Association, 
whose objects, amongst others, is to furnish and maintain a Choir 
for the chapel of the City of London Hospital for diseases of the 
Chest, assisted on Sunday, the 2nd ult., in the Choral Services, 
being the Seventh Anniversary of the opening of the Chapel. The 
anthems selected on the ion were ‘Blessed is he that con- 
sidereth the poor and needy,” and ‘I will lift up mine eyes.” The 
handsome sum of £66 was realised by the collections, which, itis 
anderstood, exceeds all the previous anniversaries put together. 
It is gratifying to find that within less than a year this compara- 
tively unknown place of worship has become so changed as tobe 
thronged with attendants on its services, greatly increased in the 
number of its communicants, and considered worthy of the expendi- 
ture of a considerable sum upon it for their better convenience 
Whether the inference that music has had some influence in the 
matter be a correct one, or otherwise, the gratifying nature of the 
results alluded to cannot at least be doubted. 


Mr. Artuur O’LeEARY’s Matinée took place on 
Wednesday the 5th ult, and was attended by a numerous and 
fashionable audience. To the disappointment of those present, 
Madame Rosetta O'Leary did not appear, being prevented by 4 
severe cold from singing. Miss Banks, however, gave two songs 
in addition to those allotted to her, and was greatly admired. Mr. 
O'Leary performed Beethoven's grand Trio in D, with Messrs, 
Wiener and Aylward, and besides other concerted music, played 
some of his new compositions for the pianoforte, all of which were 
highly appreciated by the audience. The concert was deservedly 
successful. 


Tue Second and Third Pianoforte Recitals of 
Mr. Walter Macfarren in every respect sustained the high character 
he has always endeavoured to give to these concerts, the programmes 
containing the names of those composers who take the foremost 
rank as writers of chamber music. Amongst the most prominent 
pieces performed were Schumann's Trio in F (Op 80) for piano- 
forte, violin, and violoncello, Mendelssohn's Variations Concertantes 
(Op. 17) for pianoforte and violoncello, a Trio in E by GA 
Macfarren, for pianoforte, violin, and violoncello, and Kate 
Thompson’s Trio in D minor, for the same instruments. Mr. 
Macfarren also played some lighter works of his own composition, 
all of which were received with the utmost favour. Some of these 
—especially a graceful trifle, called ‘A Wild Rose” and a Mazurka 
entitled ** Perdita,” are likely to become popular. Four Romances 
for violin and pianoforte (in which the concert-giver was ably 
assisted by M. Sainton) are amongst the best specimens of Mr. 
Macfarren's writings. Nos. 3and 4 (a Canzonet and Idyll) are 
particularly pleasing; and were received with special marks of 
approval by the audience. 


Mr. Henry REGALpDI'’s Evening Concert took 
place at the Beethoven Rooms onthe 3lst May, when a sacred 
Cantata “ The Universal Hymn,” the composition of the concert- 
giver, was produced with much success. The principal parts in 
this Cantata were sustained by Miss Lucia Fosbroke, Mr. Wilbye 
Cooper, and Mr. Chaplin Henry. During the evening Mr. Reygaldi 
sang @ song (the words and music by himself) called ‘* The Soldier's 
Farewell,” and also took part in a duet of his own compo 
sition ‘‘ The Stilly Hour,” in which he was assisted by Miss Lucia 
Fosbroke. The solo vocalists (besides the concert-giver) were 
Mrs. Poole, Madame Laura Baxter, Mr. Wilbye Cooper, and Mr. 
Chaplin Henry. The instrumentalists were Mr. Henry Baumer 
(pianoforte) and Herr Svendsen (flute), Several part-songs were 
also given by an efficient body of chori«ters, probably belonging to 
Mr. Leslie's choir, the members of which must no doubt have felt 
the utmost sympathy for Mr. Regaldi (who is well known at Mr. 
Leslie's concerts) as we understand that this was his first appearance 
since a long and very severe illness, : 


Tue Concert of Mr. John Balsir Chatterton, 


which took place at Drury Lane Theatre on the 25th May, although 
called a ‘* Harp Concert,” contained some music quite apart from 
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The Musical Times, July 1, 1867. 
“@his world is all a fleeting show.” 


A FOUR-PART SONG. 


The Words by Tuomas Moore. The Music by 8S. W. Watry. 


{London: NOVELLO, EWER AND CO., 87, Regent Street, 69, Dean Street, Soho, and 35, Poultry.] 
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MENDELSSOHN'S ATHALIE, WALPURGIS NIGHT, and ANTIGONE (for Male voices), in Vocal Score, with an Accompaniment 
for the Pianoforte. London: Novello, Ewer and Co, 
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MENDELSSOUN'S LEIDER OHNE WORTE (42 Romances sans paroles). ‘The only Ecition containing the Seventh Book. 
London; Novello, Ewer and Co, 
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NDELSSOHN'S THREE MOTETTS FOR FEMALE VOICES, with the Latin words and an English version by JoHN OXENFORD. 
In Vocal Score, with an Accompaniment for the Pianoforte. London: Novello, Ewer and Co. 
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A Folio edition of this Part-Song is published by Novello and Co., price 1s, ; also separate Vocal Parts, price 6d. 
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this instrament which was exceedingly well suited to a popular 
audience. It would be impossible to enumerate half the itemsina 
long programme such as is invariably submitted to a musical 
audience in a theatre; but we must especially mention Mr. Chat- 
terton’s Fantasia, ‘‘ Hommage a Bellini,” (played by the composer 
with his usual artistic feeling and brilliancy of execution), John 
Thomas’s Duet “Scenes of Childhood” (performed by Mr, 
Chatterton and the composer), and Mr. Cheshire’s ‘Grand Patriotic 
Duet” (in which he was joined by the composer) so thoroughly well 
played as to receive an enthusiastic encore. There were also 
several pieces effectively accompanied by a band of twenty harps. 
The vocalists were Miss Rose Hersee, Miss Edith Wynne, Madlle. 
Elena Angéle, Madame Sainton Dolby, Miss Palmer, Madame 
Weiss, Mr. Cummings, Mr. Weiss, and Mr. Lewis Thomas. The 
solo instrumentalists were Mr. W. H. Holmes (pianoforte), Mr. 
Lazarus (clarionet), and Mr. T. Harper (trumpet). The concert 
afforded the utmost satisfaction to an audience filling the theatre 
in every part. 


Mr. JoHN Tuomas, the well known harpist, gave a 
and orchestral concert on Wednesday evening, the 19th ult., at St. 
fames’s Hall, when several of his own compositions were performed, 
amongst the most prominent of which was a Welsh Scene called 
“The Bride of Neath Valley.” This work was originally produced 
at the Chester Eisteddfod last year; and was, we believe, highly 
successful. Its performance in London was attended with a similar 
result; and from its quaint character and picturesque little story, 
it is likely we think to become popular, especially in those musical 
drawing-rooms where the production of entire works is fast re- 
placing the system of devoting a whole evening to an unmeaning 
selection of operatic scraps. There is some good writing in 
this unpretending little Cantata; and the introduction of some 
well known Welsh airs materially aids the local colouring of the 
composition. The * Altercation Scene” (quartette and chorus) and 
the song and chorus ‘Jane had Cheeks as red as Roses,” were 
enthusiastically encored. Mr. Thomas also performed some of his 
newest harp compositions with his well known skill and artistic 
feeling, all of which were received with the utmost favour by the 
audience. The solo vocalists were Miss Edith Wynne, Madame 
Sainton Dolby, Mr. Cummings, and Mr. Lewis Thomas. M. Sainton 
led the orchestra, and Mr. Henry Leslie conducted. 


Mrs. John Macfarren’s very agreeable, interesting, 
and instructive ‘‘ Mornings at the Pianoforte,” have been resumed 
within the last month, at St. James’s Hall, with the usual amount 
of success. To illustrate the character and purport of the music 

ormed, Mr. G. A. Macfarren has written some very able and 
artistic ‘‘ remarks,” infinitely more interesting than many so-called 
“lectures,” which are too often merely used as pegs to hang the 
music upon. Mrs. Macfarren has been assisted by Mr. Lazarus 
(clarionet); and in the vocal department by Miss Banks, Miss 
Robertine Henderson, Madile. Elena Angele, and Mr. Wilford 
Morgan. 


Messrs. Louis and Adolph Ries gave a morning 
concert at the Hanover-square Rooms on the 29th May, at which 
they were assisted by Madame Ida Kriiger. Madame Patey-Whytock, 
and Mr. Wilford Morgan, in the vocal department; and by Mr. W. 
Watson (violin), Mr. W. Hann (viola), Herr H. Daubert (violon- 
cello), and Mr. J. Reynolds (contra-basso). A programme almost 
exclusively devoted to classical music, was very ably rendered—the 
excellent playing of the concert-givers on the violin and pianoforte 
being the principal feature of the concert—and the audience 
appeared not only to enjoy,. but to appreciate, the performance 
throughout. The conductors were Messrs. A. Ries and V. Pirscher. 


Tue Ninth and last Concert for the season of the 
Islington Vocal Union was given at Myddelton Hall on the 5th 
ult., when a very good and varied programme was provided. The 
principal vocalists were Misses Rycroft, Langley, M‘Quire, 
Graham; Messrs. Nordstrom, E. Symonds, Frankland, Tremeer, 
and Crome. Mr. James Robinson (whose unaccompanied Psalm 
for an eight-part choir, ‘Out of the depths have I cried,” was 
performed for the first time) conducted the concert, which was on 
the whole extremely successful. 


A Concert was given by Miss Lizzie Wilson at 
Myddelton Hall, Islington, on the 27th May, when she was 
assisted by Madame Harriette Lee, Miss Mary Ann Potter, Miss 
Alice Foale (pupil of Miss Wilson), Mr. Henry Buckland, and Mr. 
Leonard Walker. The solo pianists were Miss Kate Gordon, 
Madame Lucy Miillen, and Herr Lehmeyer; and Herr Schubert 
(director of the Schubert Society) performed a solo on the 
violoncello. The programme was decidedly of a popular character ; 
and, as such, met with the usual amount of approbation from a 
decidedly popular audience. 


Mr. Charles Gardner gave his Annual Morning 
Concert at the Hanover-square Rooms, on the 27th May, when he 
afforded ample proof of his abilities as a pianist by performing a 
selection of music of varied character. Amongst the most 
prominent of these were Schubert's ‘‘ Rondo brillant,” for piano- 
forte and vivlin (in which he was ably assisted by Herr Deichman). 
Schumann's Duet, for two pianofortes (@p 46), with Mr. W. G. 
Cusins, and two graceful compositions of his own, in all of which 
he displayed an excellent style, and fluency of execution. Miss 
Edith Wynne gave with much effect a M.S. sacred song by the 
concert-giver, ‘Teach me to pray;'’ and Miss Susan Galton, 
Madile. Drasdil, and Mr. Wilford Morgan also contributed several 
vocal pieces, which were received with the utmost favour. The 





solo instrumentalists were Herr Deichman (violin), and Messrs J. 
Balsir Chatterton, and J. Cheshire (harp). Mr. Walter Macfarren 
and Herr Lehmeyer were the conductors. 


An Evening Concert was given on Monday, May 
27th, at the Literary Institution, Aldersgate-street, for the benefit 
of an afflicted Welshman. The following artists kindly gave their 
gratuitous services:—Miss Annie Cox, Miss Ellen Tracy, Miss 
Mary Ann Potter; Mr. W. Thomas, Mr. Mason, and Herr Bonn 
pianoforte, Miss Lizzie Porter and Mr. Stevens; harp, Mr. Ellis 
Roberts; viclin, Mr. Eliis Roberts, Jun. The concert was attended 
by a numerous audience, who appeared highly delighted with the 
evening’s entertainment. 


Scuusert Socirety.—The last Concert of the 
season took place on Thursday, the 13th ult. Nearly all the pieces 
performed were by English composers. The vocal members who 
appeared were Madame Suchet Champion, Miss Adelaide Bliss, 
Miss Emily Marter, and Mr. Leonard Walker. The instrumentalists 
who appeared as soloists were M. Vivien (violin), Herr Gowa 
(violoncello), Miss Ellen Bliss, Miss Eveline Scott, Madlle. Kinkel, 
Mr. Horton Allison; and M. Emile Berger, Mr. Cockburn, and 
Herr Schuberth, as accompanyists, the concert being under the 
direction of the latter gentleman. The Vocal practice of Members 
will be resumed in November, and the Orchestral practice in 
December next. 


THE pupils of Westbourne Park and Willesden 
College gave a successful concert to their friends on the 17th ult., 
at Westbourne Hall, assisted by Miss Rose Hersee, Miss Annie 
Penman, Mr. O. Braid, and Mr. F. Chatterton. The conductors 
were Signor Masi, and Mr. Braid (in the absence of Mr. Major). 
Several vocal and instrumental compositions were exceedingly 
well rendered by the pupils; and the programme (which certainly 
showed no undue partiality towards the classical school) seemed to 
afford unqualified satisfaction to the audience. 


A very capital Concert was given by Mr. Weber, 
the organist of the German Chapel Royal, St. James's Falace, at 
St. George's Hall, on Thursday morning, the 20th ult., which was 
fashionably and numerously attended. Various original composi- 
tions by Mr. Weber, were performed, including a sonata in G for 
the organ, a trio in D for the pianoforte, violin, and violoncello 
(admirably played by Messrs. Weber, Ries, and Daubert), a duettino 
for piano, and a notturno, very correctly and pleasingly played by 
Miss Marie Weber, a young pianiste of great promise. Miss 
Florence de Courcy sang ‘‘ Whither thou goest, I will go,” com- 
posed by Mr. Weber in honour of the wedding of the Prince and 
Princess of Wales, and “The Stranger Maiden,” by the same 
composer, was agreeably given by Miss Mehlhorn. The remaining 
soloists were Miss Emily Spiller, Miss Abbott, Herr Stepan (of the 
Grand Opera, Mannheim), and Mr. Oberthiir. 


A GRAND Miscellaneous Concert was given in the 
Great Hall, Arundel-street, on Tuesday evening, the 4th ult. The 
principal vocalists were Miss Louisa Pyne, Madame Sainton-Dolby, 
Mr. Cummings, and Mr. Orlando Christian, together with a select 
glee party, consisting of Messrs. Lester, Carter, F. Walker, and 
Mr. Chaplin Henry; and also Miss Rose Royle, solo pianoforte. 
The programme was a long one, but the pieces were wellchosen. Miss 
L. Pyne was encored in Molloy’s new ballad, ** Clochette,” as was 
also Mr. Cummings in his own song, *‘Home-bound Sails,” and 
Mr. Christian received a like compliment in “ Hear me, gentle 
Maritana” (Wallace), substituting Bache’s ballad, “‘ Farewell,” for 
anencore. Mr. Christian, who possesses a fine powerful baritone 
voice, sang Benedict's ‘‘ Rage thou angry storm ” also in the course 
of the evening. Mr. T. Morley was accompanyist, and Mr. F. 
Williams director. 


Durie the past month some very excellent per- 
formances have taken place at the organ factory of Bryceson, 
Brothers and Co., Brook-street, Euston-road, on the organ built by 
them for the new Public Hall. Penzance. Amongst the players we 
noticed that the young Le Jeunes have been exceedingly prominent, 
a programme of the highest classical music having been entirely 
performed by them on the 15th ult. Mr. W. T. Best, Mr. Frederick 
Archer, and other eminent organists have also given some very 
interesting recitals upon this instrument. 


Tue Report of the South Norwood Musical 
Society, which has been forwarded to us, shows that during tho 
past season they have pertormed 7'he Messiah, Mendelasohn's Athalie, 
and Hear my Prayer, Weber's Mass in G, Professor Bennett's May 
Queen, and extensive selections from Judas Maccabeus and The 
Creation. This is exceedingly creditable to a Society which has 
only just completed its second year. 


A Testimonial, consisting of a purse of money, 
has been given to Mr. Alfred S. Penny upon his resigning the 
office of organist at Bishopsgate Chapel, which engagement he has 
held for twelve years. The presentation emanated chiefly from 
the Deacons and Choir of the Chapel. 


For obvious reasons we can offer no critical 
remarks upon * The Eiements of Music Systematically Explained,” 
by Henry C. Lunn, which has been forwarded to us for review; 
but we may mention that two editions of the book are publi«hed, 
one especially for schools, and the other, called the ‘ Rugby 
edition,” containing an appendix expressly written for Rugby 
School, where it will be in future used as a text-book, by authority 
of the Head Master. 
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WE perceive that the Gold Medal has been 
awarded to Messrs. John Broadwood and Sons, for the pianofortes 
sent by them to the Paris Exhibition. It must be gratifying to 
the proprietors of this well-known firm to feel that the verdict of 
the English public on the qualities of their instruments has been 
confirmed by a competent musical tribunal in Paris. 


Tue Society of Arts has just published the list of 
pupils who have gained prizes and certificates in its recent exami- 
nations throughout the country. The examination in music 
requires a knowledge of the established notation, of Harmony, and 
the use of figured basses. It is remarkable that out of the 52 who 
obtained certificates, at least 28 have, as we are informed, gained 
their knowledge of music, Harmony, and the established notation, 
from the Tonic Sol-fa method, a system which is often imagined 
to be strongly opposed to the commonly-received practice of 
musicians. In addition to the three classes of certificates, two 
prizes of £5 and £3 respectively are given for the greatest excel- 
lence, and both of these are taken this year by pupils of the Tonic 
Sol-fa method. The largest number sent up to this examination by 
any single Institution was sent from Mr. Curwen's music class at 
Anderson University, Glasgow, and not one of them failed to obtain 
a certificate. 


On Friday, the 21st ult., two exercises for the 
degree of Doctor in Music were performed in the Sheldonian 
Theatre, Oxford, The first was that of Mr. H. Hiles, Mus. Bac., of 
Magdalen Hall, and Manchester. This exercise consisted of six 
movements, and is said to have been remarkable for equal and 
flowing melody. The exercise of Mr. R. Sloman, Mus. Bac., of 
Christ Church, was afterwards performed. This work is pro- 
nounced by the local press to be exceedingly massive in style, and 
to abound in striking and effective passages. Dr. Sewell presided 
for the Vice-Chancellor; and the performances were heartily 
applauded. , 


THE programme of the forthcoming Hereford 
Festival has been forwarded to us; and from the nature of its 
contents we should predict that the performances will be even 
more successful than any yet given at Hereford. The vocalists 
engaged are Madame Lind-Goldschmidt, Madlle. Tietjens, Miss 
Edith Wynne, Miss Julia Elton, Madame Patey-Whytock, Mr. 
Sims Reeves, Mr. Montem Smith, Mr. Santley, and Mr. Weiss. 
Solo instrumentalists, Mr. H. Blagrove, Mr. Carrodus, Mr. H. W. 
Hill, and Mr. H. Holmes; organ, Mr. Done; pianoforte, Dr 
Wesley; and conductor, Mr. Townshend Smith. A sacred 
Pastoral, called ‘‘ Ruth,” composed by Herr Otto Goldschmidt, will 
be performed for the first time ; and the oratorios will be Jsrael in 
Egypt, Elijah, and the Messiah. An interesting feature at the 
evening concerts will be Handel's Acis and Galatea. The chorus 
has been considerably augmented ; and a new organ will be erected 
by Mr. Nicholson. 








TO CORRESPONDENTS. 


#," Notices of concerts and other information supplied by our friends in 
the country, must be forwarded as early as possible after the occur- 
rence; otherwise they cannot be inserted. Our correspondents must 
specifically denote the date of each concert, for without such date 
no notice can be taken of the performance. 


We beg to remind our correspondents that all notices of country concerts, 
whether written or extracted from papers, must be acc ied 
by the name and address of the person who sends them. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistake which may 
occur. 

We cannot undertake to return offered contributions ; the authors, there- 
Sore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed 
We again remind those who are disappointed in obtaining back 
numbers, that although the music pages are alwoys stereotyped, 
only a sufficient quantity of the rest of the paper is printed to supply 
the current sale, 

M. Rossi.—We should recommend our correspondent to apply at the 
Royal Academy of Music, Tenterden Streel, Hanover Square. 


John Lea.—The Hymn Tunes of the old composers are supposed to be 
common property, and, consequently, every compiler of them has felt 
himself at liberty to redress them with what he may consider appro- 
priate clothing. The fact of the same tune being attributed to 
different composers merely proves that the real authors are unknown. 


Harmonia.—No rule is infringed in the passage quoted. The tune sent 
is somewhat common-place, but flowing, and passably well harmo- 
nized. 

H. N. M —Our correspondent had better make an application on the 
subject either to Signor Garcia or to Signor Schira. 

Copyist.— We are quite unable to answer our correspondent's question. 
Such matters do not fall within the province of a musical journal. 

A Constant Reader.—Z7he Musical Directory is published by Messrs. 
Rudall, Kose, and Carte, 20, Charing Cross. 


An Old Subscriber.—T7he definition of the Plain Chant (Canto:fermo) 
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Brief Summary of Country Pelvs, 


We do not hold ourselves resp for any op expressed in this 
Summary ; as all the notices +re either collated from the local pupers or 
supplied to us by ionad dent 


AIx-LA-CHAPELLE.—The 44th Musical Festival 
of the Lower Rhine Society, took place at Aix-la-Chapelle at Whit. 
suntide, lasting for three days. On the first day was performed 
Orches‘er-Suite by Bach, and Handel's Judas Maccabeus. Second 
day, ‘Symphony in C minor” by Beethoven, ‘* Missa Solemnis" by 
Cherubini, Overture Genovare. Schumann, Scenes from Gluck's 
Orpheus, and the Walpurgis Night by Mendelssohn. Third day, 
Overtures by Fetis, and Leonore, (No. 3) by Beethoven. Herr 
Wilhelmi played a violin concerto by Paganini, and the solo singers 
gave songs by Schumann, Schub»rt, Mozart, Weber, and Taubert, 
The orchestra and chorus consisted of 600 performers, conducted 
by Dr. Julius Britz, from Dresden, and Herr Brenning, from 
Aix-la-Chapelle. The solo singers were Madame Harriers-Wippern, 
Madlle Bettelheim, Herr Nieman, and Herr Hill. With few 
exceptions the Festival passed off in a satisfactory manner; and 
the great number of musical visitors from the surrounding countries 
(amongst whom were Moscheles, from Leipsic, and Hiller, from 
Cologne), rendered the meeting one of unusual interest. 


BeprorD.—The second and last Concert for the 
season of the Bedford Amateur Musical Society was given on 
Tuesday evening, the 4th ult., at the Assembly Rooms, beforea 
numerous audience. The programme comprised the music to 
Macbeth (which was exceedingly well given). and a varied selec- 
tion of solos and part-songs, all of which were most creditably per- 
formed by the members of the Society. Mr. P. H. Diemer, R.A.M, 
conducted, Mr. Rose presided at the harmonium, and Miss Barker 
atthe pianoforte. We understand that the Society, which is now 
in a flourishing condition, will meet again at the beginning of 
September. 


Brecon.—A Concert in aid of the funds of the 
Breconshire Volunteers was given in the Town Hall on the 29th 
May, which was highly successful. Mr. G. Townshend Smith, of 
Hereford Cathedral, conducted. 


BurstemM.—On Tuesday evening, the 18th ult, 
the Tonics" celebrated the close of another elementary course of 
teaching by a concert, in the Town Hall, which, though not very 
numerously attended, was one of the most enjoyable entertain- 
ments they have given for some time. They were assisted on this 
occasion by Mr. J. F. Cadman, the Rev. C. A. Barker, and Mr. T. 
Hulme. It wasa treat of a novel character to hear the Sinfonia in 
G by Haydn, and a duet by De Beriot and Wolff so tastefuily and 
effectively executed by Mr. Cadman and Mr. Barker, and to notice 
the favour with which they were received. The duet, which was 
the more spirited composition of the two, was warmly applauded 
and encored. Mr. Hulme’s two organ solos—an Andante, by Wely, 
and Post/ude, by Rinck, and a slow movement from one of Haydn's 
Sinfonias, were also skilfully played and well received. The vocal 
music was contributed by Miss Emery, Miss Pass, Mr. Wood, and 
Mr. Heath; a detachment of the younger members of the Advanced 
Choir, seated on one side of the organ; and the Elementary Class, 
stationed on the other side. Both choirs acquitted themselves well 
in their choral pieces; the singing of the elder choristers in ‘‘ Cheer 
for these, the sons of toil,” and of the younger class in the choras to 
‘Little Maggie Dale " meriting especial notice. The two choirs 
united at the close, and sang ‘God save the Queen” very 
effectively. Mr. Powell conducted, the Rev. C. A. Barker accom- 
panied the songs and burden-songs on the pianoforte, and Mr. 
Hulme did similar good service with the organ for several of the 
choral pieces. 


Cuerstow.—A very good Amateur Concert was 
given inthe Welsh-street School-room, on Monday evening, the 
27th of May. The programme was of a diversified character, and 
was heartily appreciated by the audience. The concert was under 
the direction of Mr. John Dixon; and Mr. Daniel Dixon presided 
at the pianoforte, and played two solos with much success. 
Amongst the most effective part-music sung, we may mention 
* Hail tothe Chief,” ‘Where art thou beam of light,” ‘ Hark! 
Apollo strikes the lyre,” and ‘Sleep gentle lady,” the execution of 
which was exceedingly good. Several solos were aleo given and 
received with the utmost favour. The concert was thoroughly 
successful, and many requests have been made to Mr. Dixon to get 
up a similar entertainment on a future occasion. The concert not 
only cleared its expenses, but there was a balance of £5 handed 
over to the treasurer of the building fund for enlarging the school- 
room, which is one of the largest rooms in the town. 


Dintinc VaLe, GLossop.—On Saturday evening 
the 25th May, a concert was given after the annual tea-party, in 
connection with the Library and Reading Rooms, Dinting Mills, by 
several members of the Oldham Glee and Madrigal Society. Miss 
Booth was londly encored in the song ‘Janet's Choice,” Mr. 
Clafton gave Weiss’ '‘ We were Boys together” in a very spirited 
manner, and Misses Johnson and Booth sang Glover's duet * I 
heard a voice.” A trio by Novello ** Just like love.” was also 
effectively rendered by Miss Booth, Messrs. Builey and Clafton. 
The rest of the concert wax made up of duets, part-songs, &c., and 
the performance gave great satisfaction to a very numerous 
audience. 


DurHamM.—On Tuesday evening the 4th ult, the 
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will arg in the opening of Mr. G. A. Macfarren’s article on 
The Music of the English Church, in our last number. 
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fashionable audience. The artists engaged were Messrs. White- 
head, Brown, Grice, and Walker of the cathedral choir, and assisted 
by the Rev. E, Greatorex, W. H. Robertson, and members of the 
Charch Institute, Philharmonic, and University Musical Societies. 
Conductor, Rev. J. B. Dykes, Mus. Doc., Pianist, Mr. Orwin. The 
concert was a decided success, many of the pieces being encored. 


Diss,—A Festival of the Church Choirs of the 
neighbourhood was celebrated in St. Mary's Church on Wednesday 
the 5th ult. The following was the order of the service:—Hymn 
263—Old 81st. Prayers and responses asin Mercer's book. Psalms 
as in Mercer’s Psalter tor the day—xxvii., Spohr, double; xxviii., 
Blow, single; xxix.,Davy,double. Canticles—Magnificat, 7th tone, 
3rd ending; Nunc dimittis, 3rd tone, lstending. Anthem— Thine 
O Lord, is the greatness,” Kent. (I Chron. xxix., 11.) Hymn before 
Sermon, No. 123, Bishop. Hymn after Sermon, No. 46, Corde Natus. 
The choristers in attendance numbered about 240. The singing 
and chanting were executed in good style, and evinced a marked 
improvement since the last festival. Mr. A. Hemstock, organist 
of Diss Church, presided most efficiently at the organ. 


FAREHAM, HANtS.—An evening Concert was given 
by Mr. A. Landergan (organist of Holy Trinity Church, Portsea), 
at the Institution Hall, on Tuesday, the 4th ult. The programme 
contained a varied selection from the works of Beethoven, Mozart, 
Weber, Mendelssohn, Dussek, Hummel, &c. &c. Vocalists, the 
Misses Foote (of Bath), and Mr. Henry Taylor, of Salisbury Cathe- 
dral, A local paper states that the singing of the Misses Foote and 
Mr. Taylor was all that could be desired, and that Mr. Landergan 
performed with much effect on the pianoforte Beethoven's sonata, 
op. 26, Dussek’s sonata in C minor, op. 35, and Mozart's fantasia in 
C minor, op. 11. The audience was select, and thoroughly appre- 
ciated the entire concert. 


GILDERSOME, Near LeEreps.—On 27th May, a 
grand performance of sacred music was given in the Baptist 
Chapel. The programme consisted of selections from Haydn’s 
Oratorio The Creation and Handel's Messiah. The band and chorus 
numbered about 57 performers. The orchestra was led by Mr. 
Mathew Arnold, of Harrogate. The primcipal vocal performers 
were Mrs. Firth, Miss Arnold, Miss Smith, Messrs. Fothergill, 
Foster, and Mr. Bell, of the Festival Society, Bradford. The air 
“On mighty pens” was rendered exceedingly well by Mrs. Firth; 
and fully merited the applause it received. ‘ Rolling in foaming 
billows’ was also given with much ‘effect by Mr. Bell; and the 
rest of the solos, by the principal singers were very creditably 
performed. The choruses went moderately well, considering that 
some had not even had the benefit of a single rehearsal. Mr. 
Willans presided at the Harmonium, and Mr. Naylor conducted. 


GEORGETOWN, DreMERARA.—At the opening of St. 
Philip's Church, one of the grandest ecclesiastical edifices in the 
Colony, music formed a most important feature. On the arrival of 
his Lordship the Bishop at the west entrance of the church, he 
was met by the clergy and choir, all of whom were in surplices ; the 
doors were then thrown open, and the procession slowly passed 
through the middle aisle, chanting the 68th Psalm, to the 8th 
Gregorian tone. At the morning service Helmore’s plain song was 
used; and the Psalms were Gregorian. The ‘‘Te Deum” and 
“ Jubilate” were by Goss; and the Anthem was by the same com- 
poser. The Litany was sung by the Rev. W. G. 8. Austin; and 
after the Litany the hymn, ‘ Veni Creator,” by Palestrina, was 
used as an Introit. The Communion service, by Best, was 
exceedingly impressive. At the conclusion of the sermon Offertory 
Sentences were sung as Anthems, during which’ the Offertory 
collections were taken up, and amounted, we are happy to state, to 
a very large sum. 


HENLEY-oN-THAMES.—The fifth annual festival of 
the Reading and Henley Church Choral Association was held 
atthe Parish Church of the latter place on Wednesday, the 5th 
ult., and, notwithstanding the unfavourable weather, there was a 
very numerous attendance. The following choirs were present and 
took part in the service—namely, St. Mary's, Reading; St. 
Lawrence, Reading; All Saints, Reading; Christ Church, Whitley ; 
Mortimer; Theale; Swallowfield; Wargrave; Arborfield; Harps- 
dew, Caversham; Sonning; Kidmore End; Goring Heath, and 
Henley. Mr. Pearson, of Henley, presided at the organ, und Mr. 
Strickland, of St. Mary’s, Reading, conducted. The music was 
very effectively given, more especially the anthem, by Sir F. A. G. 
Ouseley, Bart., ‘Sing, O Daughter of Zion.” Immediately after 
the service, the choirs, in procession, each headed by a banner, 
repaired to St. Mary's Hall, where luncheon was supplied by Miss 
Eyres, of the Catherine Wheel Hotel. At the evening service, the 
Rey. 8. Sturges, vicar of Wargrave. read the First Lesson, and 
Rev. J. W. Cobb, incumbent of Kidmore End, the Second; the 
choral portion, as in the morning, was excellently given. Collec- 
tions were made after each service, and were liberally contributed 


Hererorp.—An Amateur Concert was given in 
the Shire Hall, on the 2nd ult., in aid of the funds of the Hereford- 
shire Rifle Volunteers. The performers were Mrs. Blagdon, Miss 
Huntingford, Miss Phillips, Rev. J. Goss, Rev. W. D. V. Duncombe, 
and J. Lambe, Esq. vocalists. The Earl of Mar, Sir F. A. Gore 
Ouseley, Rev. J. Capel Hanbury, — Squire, Esq., instrumentalists. 
The attendance was large; and the audience testified their gratification 
by several enthusiastic encores. Mr. Townshend Smith, of Hereford 
Cathedral, conducted.——Tue special Midsummer meeting of the 
Choral Society took place in the College Hall, on the 17th ult., when 





there was a very large and fashionable attendance. The whole of the 
pieces in the programme were rendered with that taste and ability 
which have hitherto characterised the performances at these 
concerts; and therefore, without dwelling upon each item, we may 
mention that the bass song, ‘* To Althea,” by the Rev. W. D. V. Dun- 
combe, and the song, **Rock me to Sleep,” by Miss Ellen Broad, 
were exceedingly well sung, and were greeted with much applause. 
The concert was one of the most successful the Society has hitherto 
given. It is almost needless to add that Mr. Townshend Smith 
conducted with his usual ability. 


KIDDERMINSTER.—The Sixth Annual Festival of 
the Kidderminster district of the Church Choral Association for the 
Archdeaconry of Worcester, was held on the 4th ult., at the Parish 
Church of Kidderminster. The attendance of choirs was large, 
there being four more present than at any previous festival. The 
morning service commenced at eleven o'clock, before a large cou- 
gregation. The preces and responses used were Tallis’s, the Veni/e 
being sung to Crotch in A, from the Anglican Chant-book. The 
Psalms were chanted to 72 and 20 (Crotch and Turle) of the 
Cathedral Chant-book, the 7e Deum to 58 and 59 (Ayrton and 
Felton) of the Anglican Chant-book, and the Jubilate to 120 (Turle) 
ofthe same book. The Hymns used were the first three in the 
programme of the Association, Gopsal (Handel), Sudeley (Stainer), 
and “Jesu lives” (Gauntlett). The singing throughout was 
highly creditable; and proved beyond doubt that much pains must 
have been bestowed upon the choirs by the organising master. 
Mr. Fitzgerald, organist of St. Mary’s and St. George’s, ably 
presided at the organ, and played two extemporaneous voluntaries. 
At the evening service Dr. Stainer’s new Anthem, “Sing a Song of 
Praise,” was most effectively given; and the chanting was even 
better than that in the morning. The various choirs of the district 
have made the most remarkable progress since the appointment of 
Mr. Fitzgerald as organising master. 


Lreps.—A Performance on the Grand Organ was 
given at the Town Hall by Dr. Spark, on the 4th ult., the programme 
of which was exceedingly interesting. A “Grand Solemn 
March,” the composition of that accomplished writer for the 
instrument, Mr. Henry Smart, was one of the most noticeable 
features in the selection. By a programme forwarded to us, we 
perceive that Saturday evening the 15th ult. was entirely devoted 
to a performance of selections from the vocal and instrumental 
works of Mr. Henry Smart. The principal vocalists were Miss 
Helena Walker, Miss Newell, Miss Nalton, Mr. W. C. Bell, and the 
Town Hall Choir. Conductor and organist, Dr. Spark. 


Mitron Assotr.—The annual meeting of the 
Associated Choirs of the Deaneries of Tavistock and Tamerton 
was held on Wednesday the 19th ult., and was in all respects 
most successful. The Psalms forthe 19th day: three in number, 
including the Venite, were chanted with much power and regu- 
larity; and the Te Deum was sung very steadily to double chants, 
the first 15 verses to Langdon in F, and the remainder to Morley in D 
minor, the effect of the change being very pleasing. The antheminthe 
morning was ‘I will lift up mine eyes "—J. Clark Whitfeld; and 
that in the evening ‘‘O Praise the Lord,” Goss. The hymn in the 
morning was No. 115 “Hymns Ancient and Modern ;” the tune 
being one of Redhead's. The hymns in the evening were Nos. 164 
and 238 of the same collection; the tunes being respectively one 
by the Rev. H. L_ Jenner, and the other a chorale of German origin 
harmonized by W. H. Monk. Mr. J. F. Thynne of Tavistock most 
ably officiated as organist ; his voluntaries before and after the 
services being especially admired. 


Nortu Craven.—The Choir Union of this rural 
Deanery heldits fourth annual Festival, on Wednesday, the 19th 
ult., at Gargrave. Eight Choirs were present, numbering nearly 
100 voices, under the direction of Mr. Gott, the training master of 
the Association. There were two full choral services. Monk and 
Ouseley's pointing of the Psalter was adopted ; and Anglican Chants 
were used throughout, with the exception of the evening Canticles, 
which were sung to a kind of free Gregorian Chant. Morning 
Anthem, “O clap your hands,” by Dr. Steggall; evening Anthem, 
by Hatton, ‘‘ Like as a father pitieth.” Mr. Watson presided at 
the organ, playing the accompaniments with much taste. The 
singing of the united choirs was uniformly good, and showed a 
marked improvement upon that of former festivals. 


Oxrorp.—On the Ist ult., Mr. W. A. Barrett, of 
St. Paul's Cathedral Choir, late Commoner of St. Mary's Hall and 
Clerk of Magdalen College, Oxford, was presented, on the occasion 
of his leaving Oxford and as a mark of personal regard and 
appreciation of his attainments, with a handsome Testimonial, 
accompanied by a parchment sheet inscribed with a list of the 
subscribers. The Testimonial Committee included the names of 
The Right Hon. the Earl of Mar, besides several clergymen and 
members of the Universities of Oxford and Cambridge. 


OystERMoUTH.—On Thursday the 6th ult., the 
opening of a large and commodious school-room, at the Mumbles, 
for educational, religious, and public purposes, was celebrated by a 
full choral service and concert. The service was given at Ail 
Saint’s Church, Oystermouth, by the Grammar School choir, assisted 
by the members of St. Mary’s choir, and other gentlemen amateurs. 
Notwithstanding the extremely crowded state of the chancel, (the 
choir numbering upwards of sixty voices) the service was well got 
through. Prayers were intoned by Rev. C. T. Heartley, M. A., 
Cantab. The services were Arnold in A—and the anthem selectec 
for the occasion was by Clarke Whitfeld, “In Jewry is God known.” 
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The service concluded with the singing of No. 170, from Hymns 
Ancient and Modern, during which the offertory was collected, Mr. 
W. G. Clutterbuck—organist of the Grammar School—presided at 
the harmonium, and with his usual ability, made the best of a bad 
instrument; an organ would have added much to the effect and 
solemnity of the service; but despite this want, the singers sus- 
tained the reputation they have earned by their weekly services in 
Swansea—the very efficient manner in which they conducted 
themselves on this occasion reflecting the highest possible credit on 
the Rev. Mr. Heartley. 


Rype, Iste or Wicut.—The Ryde Choral Society's 
last concert of the season took place at the Victoria Hall, on the 
28th May. A selection from Weber's opera Der Freischiitz was given 
as the first part, and the second part was miscellaneous, Solo vo- 
calists, Mrs. Conduit, Miss Colenut, Miss Fowles, and Mrs. Curtis, 
Messrs. Moberly, Pacta, Stone, Gabell, and Day. Instrumental- 
ists: Mr. Fletcher, violin, and Mr. Trekell, pianoforte. The or- 
chestra was led by Mr. Fletcher, and Mr. Lahee ably accompanied 
the few pieces requiring a pianoforte. The success of this Society, 
(formed about one year ago), is mainly owing to the musical know- 
ledge and exertions of its esteemed and clever conductor, Mr. 
Conduit. 

SuirFNAL.—The Philharmonic Society gave its 
first concert on Tuesday evening the 18th ult, in the National 
School-room, to a select and numerous audience. The performance 
consisted of the first and second parts of the Messiah. Thechoruses 
were given with commendable spirit and precision; and the solos 
(which were most ably rendered) were entrusted to Mrs. Fowler and 
Miss Whitfield (soprani), Messrs. Beetlestone (alto), Hall, and 
Crowther (tenori), Fowler, Wakelam, and Eabry (bassi). The 
entire performance reflected the utmost credit upon the members 
and their efficient conductor Mr. A. Simms. 


SHERBORNE, Dorset.—On Tuesday, the 4th ult., 
morning and evening performances of Handel's Judas Maccabeus 
were given bythe members of the Philharmonic Society, under 
the direction of their talented conductor, Mr. Edward Herbert, 
M.B. (Oxon), organist of the Abbey Church. The solos were 
effectively rendered by Miss Bailey (from the Royal Academy, 
London) soprano; Miss Thorne, (Chichester,) contralto; Mr. Gay 
(Bristol), tenor; and Mr. Drayton (Wells), bass; and the choruses 
throughout were sung with the utmost spirit and precision. The 
efforts of this Society to advance the standard of musical taste are 
deserving of much better support than has been hitherto accorded 
by the town and neighbourhood, the attendance at each per- 
formance numbering not more than 200 persons. 

SpeenN.—The decease of Mr. Godding, which took 
place on the 3rd ult., is mentioned by the Newbury Weekly News in 
terms of sincere regret. Not only as organist of the Parish Church, 
the duties of which office he fulfilled for a period of 44 years, but as 
a musician whose abilities have given him more than a local reputa- 
tion, his loss will be severely felt. Members of the Newbury 
Choral Society will remember his excellent bass voice: and he was 
also honourably known as the editor of atune-book called the 
“ Parochial Psalmist.” 


SUNDERLAND.—On Monday, the 27th May, a con- 
cert was given in the Lecture Hall of the Working Men’s Club by 
the singing class of that Institute. The programme, which con- 
sisted of some of Bishop's finest glees, interspersed with songs, 
duets, &c. was creditably gone through, and well received by a 
large and appreciative audience. The class had the assistance of 
several good instrumentalists, which greatly added to the effect of 
the glees. The band also performed Haydn's “Surprise Symphony” 
which was warmly applauded. Mr. John Cameron conducted the 
glees, and Mr. Crawford presided at the pianoforte. 


SwansEA.—On Thursday evening the 13th ult., 
a rehearsal of Church music and psalmody was given at the 
Swansea Grammar School, to enable the parents and guardians of 
the boys and the public generally—who, by an edict of the local 
parochial clergy, are entirely excluded from being present at the 
usual Sunday services—to judge for themselves as to the manner 
in which the musical portion of the services is conducted. Major 
Francis occupied the chair and explained the object of the meeting, 
stating that it was neither for a religious service nor yet a concert, 
but for a public rehearsal of the usual weekly practice. All the 
pieces sung during the evening were rendered in an easy, pleasing, 
and most efficient manner, reflecting the highest possible credit 
upon the Head Master and clearly proving the evident care and 
painstaken by himin training the choir. At the close of the 
meeting a cordial vote of thanks to the Rev. C. T. Heartley for his 
kindness in affording so rich a treat to the large audience present 
was proposed by the Rey. E. G. Williams, and carried by acclama- 
tion. 

Warwick.—Mr. T. E. Cooke’s annual concert 
took place om the 23rd May, at the Corn Exchange, and was in 
every respect highly successful. The vocalists engaged were 
Madille. Liebhart, Mr. Montem Smith, and a quartett party, con- 
sisting of Mr. Neale, Mr. — Mr. Gutteridge, and Mr. Glydon; 
the instrumentalists being Mr. Viotti Collins, violin, and Mr. T. E. 
Cooke, who presided at the pianoforte. The programme was 
exceedingly varied, and decidedly of a popular character. Madlle. 
Liebhart and Mr. Montem Smith were eminently successful in the 
vocal music ; and Mr. Viotti Collins in his violin solos elicited the 


as accompanyist; and we must congratulate him upon the com. 
plete success of his exertions. 


WEsTERHAM.—Under the able conductorship of 
Mr. Kinkee, organist of St. Paul's, Knightsbridge, the ‘* Wester- 
ham Amateur Choral Association” has been gradually gaining in 
strength, concerts having already been given in two successive 
years with the utmost success. This season the Society has come 
forward with renewed vigour, giving a morning and evening per. 
formance at the Public Hall, in aid of the fund for the erection of a 
new organ in the parish church. The programmes of both concerts 
were well chosen; and every piece was received with the utmost 
favour. Several amateurs from the most influential families in 
the neighbourhood took part in the performance ; and in the selec. 
tion from Elijah, the Lady Harriett Warde, the Misses Warde, and 
the Rev. F. Webber were entitled to the highest commendation, 
The second part was miscellaneous; and a good selection of part- 
songs, madrigals, and solos enabled several amateurs to prove not 
only that they had good voices, but that they had been trained in 
a good school of vocalization. ‘The Misses Warde presided most 
efficiently at the pianoforte, and Mr. Kinkee at the harmonium. 


WINCHESTER.—A Performance of Dr. Arnold's 
Oratorio Ahab, was given in St. John’s Room on the 16th ult. The 
principal vocalists were Miss Huntingford (amateur), Miss Wolfe, 
Mr. P. Cross, and Mr. Cummings. This Oratorio was favourably 
received in London, when produced by the ‘ National Choral 
Society " in 1864. It is extremely weil written, and deserves to be 
more generally known. The performance on the present occasion 
was thoroughly satisfactory; and the work was highly appreciated 
by a numerous and distinguished audience. Several of the pieces 
were encored, a mark of approval which was awarded with 
especial enthusiasm to the duet between Miss Huntingford and Mr, 
Cummings “ The souls of the righteous.” Dr. Arnold conducted. 


WorcestEer.—A very good performance of Handel's 
Alexander's Feast was given at the Music Hall, on the 13th ult. The 
principal vocalists were Miss Robertine Henderson, Miss Pullen, 
Mr. John Hunt (of Gloucester Cathedral), and Mr. Millward (of 
Worcester Cathedral). Miss Henderson was extremely successful 
in all her solos, especially in the song ‘* With ravished ears ;” and 
Miss Pullen also deserves favourable mention for her singing in the 
duet, ‘‘Let’s imitate her notes above.” In the bass solos Mr. 
Millward won great applause, and received an enthusiastic encore 
for his spirited rendering of ** Revenge, revenge, Timotheus cries.” 
The choruses on the whole were satisfactory; but the voices are 
scarcely well balanced in numbers. The most effective were 
‘* Happy pair,” “The listening crowd,” ‘ Bacchus ever fair,” and 
“‘The many rend the skies.” Mr. Quarterman presided at the 
pianoforte, and Mr. Done conducted. 

WorKINGTON.—On Wednesday evening, the 29th 
May, the members of the Philharmonic Association gave their 
second concert inthe Assembly Room. ‘The attendance was large, 
and comprised nearly all the influential members of the town and 
neighbourhood, and, judging from the applause, and the number of 
encores, the choruses, quartctts, and solos, were fully appreciated. 
The pianoforte playing of Miss Ada Bowman and Miss Thornley 
was also much admired. The conductor, Mr. Oliver, organist of 
St. John’s, is deserving of the highest praise for the great success 
of the concert. 


THE Dean and Chapter of Windsor have elected 
the Rev. William Henry Bliss, B.A., and Mus. Bac., Assistant 
Master in the King’s School, Sherborne, to « Minor Canonry in the 
Royal Free Chapel of St. George, Windsor. 


Mr. John Wilson, Choirmaster, after nine years’ 
engagement at South Lambeth Chapel, has been appointed to 
St. Katherine Cree Church, Leadenhall Street, City. 


OrGAN AppoiIntMENts.—Mr. T. H. J. Petherick, 
to the Parish Church of Wymering, Hants.——Mr. Stephen 8. 
Stratton, of St. Barnabas’, Birmingham to Edgbaston Parish 
Chureh.——Mr. B. Agutter, of 8. Augustine’s, Hereford Square, 
and S. Michael's, 8. Alban’s, to 8S. Peter and Paul, Streatham, 
London, 8. 


A HANOVERIAN LADY, Pupil of Hensel and 
Moscheles, an accomplished Pianist, German and French 
Scholar, requires an Engagement as GOVERNESS. Salary from 
95 to 100 guineas. An immediate temporary or holiday Engage- 
ment not objected to in London or the neighbourhood. Address 
Fraiilein A.H., Messrs. Novello, Ewer and Co.. 69, Dean-street, 
Soho, London, W. 


ghee CATHEDRAL.—Wanted a 

MASTER of the CHORISTERS and Assistant Organist, and 
to take part in the Choral Service. A man well qualified to teach 
Singing and to play the Organ at occasional services. A married 
man would find some advantages in the position, as, in addition to 
the salary of £100, there is a house free of all charges provided by 
the Chapter for the purpose of boarding from eight to ten choristers 
at £25 per annum. Applications to be made to H. P, Gates, Esq., 














most enthusiastic applause. Mr. T. E. Cooke officiated most ably 





Chapter Clerk, Peterborough. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
MART, HENRY.—Jubilate Deo, in continuation 


of his Te Deumin F. Octavo, 3d. 
EAR, HANDEL.—The Canticles of the Church, 
Pointed for Chanting, for the use of the Congregation of 
Quebec Chapel, Hyde Park. 3d. 
ALKIN, J. BAPTISTE.—A Second Set of Two 
Introits. ‘The sacrifices of God are a broken spirit,” and 
“If we say we have no sin.” 1s. 
ROWN, Rev. R.— The Supplemental Hymn 
and Tune Book. Dedicated, by special permission, to Her 
Royal Highness Victoria, Crown Princess of Prussia and Princess 
Royal of England. Cloth, 3s. 6d. Hymns without tunes, cloth, 6d. 
ILLEARD, JAMES.—Choral Hymn, ‘“ Great 


is the Lord our God.” Price 3d. 


SPA, ROSARIO.—Fra un dolce deliro, Valse, 
Parole di Metastasio. 2s. 
— Gia la notte s’avvicina, Valse per voce, mezzo soprano. 2s. 
— Nel mirarvi O boschi, Arietta. 1s. 6d, 
ERMAN VOLKSLIEDER ALBUM. — Forty 
Songs, with the Original Words, and an English Version, by 
John Oxenford. Complete in one volume. 6s. Each song sold 
separately. For list see page 111. 
OTTSCHALK, CLARA.—**Love Thee?” Ballad. 
Dedicated to G. A. Macfarren, Esq. 1s. 3d. 
AHLENBERG, S.—La Pluie d’Etoiles (The 
Shower of Stars), for the Pianoforte. 1s. 6d. 
IGHTON, J. H.—Philomel Valse Characteris- 
tique, for the Pianoforte. 2s, 
CARLATTI, D.—Sonata in A major, for the 
Pianoforte. 1s. 6d. 


pe DLER, FRITZ.—Joyous Life (Frisches 
Leben), Op. 33, for the Pianoforte. 1s. 6d. 


— Serenade (Schlummre siiss), Op. 36, for the Pianoforte. 1s. 6d. 

— Evergreen (Wintergriin), Op. 177, No. 2, 

forte. 2s, 

—— Autumn Leaves (Wintergriin), Op. 177, No. 3, for the Piano- 

forte. 2s, 

ew W. T.—Arrangements from the Scores of 
the Great Masters. VolumelIII, Price 363. For Contents, 

see Musical Times for June, 


ALKIN, J. BAPTISTE.—Original Compositions 
for the Organ. 
No. 2, Hommage i Mozart and Choral Fugue. Price 2s. 
3. Marche Religieuse and Allegretto. Price 2s. 
4. Andante expressivo, Organ Study on Pleyel’s Hymn 
Tune, and Hommage a Haydn, Price 2s. 
OOPER, GEORGE. — Organ Arrangements, 
No, 21. Price 2s. Contains Iste dies observabilis Domine, 
from a Motett (Cherubini) and Adagio from the Quartett. Op. 11. 
(Spohr). 
UNSTAN, J. M.—Andante Cantabile from a 
Sonata. (Mozart). Arranged for the Organ. 1s. 
\ ESTBROOK, W. J.—The Young Organist. 
A Collection of Pieces of moderate ditliculty, transcribed 
forthe Organ. No. 1, price 1s. 6d. contains Andante. W. J. West- 
ook. March, Three divertimentos, (Op. 1) G. F. Pinto, and 
Theme varied (Op. 111) Hummel. 
WARMER, JOHN. — “The Happiest Land.” 
Words by Longfellow. The Harrow Glee Book. No. 6, 6d. 
Pee SAMUEL.—Six Four Part Songs, s.A.7.B. 


Dedicated to Henry Leslie, Esq., and the Members of his 


for the Piano- 


Cluir, Novello’s Part-song Book, Book 18. Price 1s. 4d. Octavo 
size, Vocal Vocal Sep. 
OR, SINGLY— Score, Score, Vocal 
No, Octavo. Folio. Parts. 
144 Spring Voices ee fos 0 3 10 06 
145 Waken, Lords and Ladies gay... v0 3 1 0 0 6 
M6 Asitfell upon a day .. eve ee 28 @8 
147 Huntsman, rest nae ae 0 3 1 0 0 6 
48 'Tis May upon the mountain ees 0 3 £0 @6 
49 Take, oh take those lips away... Oo lg 0 9 0 
you NG, W. J.—“Blow, ye balmy breezes, 


blow.” The words by Mrs. Tuomas Dopps. 
Song, Octavo, 3d. 


London: Novello, Ewer and Co. 


A Four-part 























ORGAN MUSIC. 
V OLIQUE.—March from “ Abraham.” Arranged 
by W. T. Best. 3s. 

LISZT, F.—Ave Maria d'Arcadelt 3s. 

HANDEL.—Three choruses from ‘Israel in Egypt. 3s. Ar- 
ranged by Dr. Steggall.—‘* He spake the word.” “ But the waters.” 
* And Israel saw.” 

ADAMS, E.—Andante in G. 2s.6d. Andante Tranquillo. 2s. 

The above sold at half-price. 
London: Novello, Ewer and Co., 87, Regent-street, 69, Dean-strect, 
Soho, and 35, Poultry. 
E. EBERLIN.—Toccata and Fugue, in G minor. 
e Arranged for the organ. by Herbert 8S. Oakeley. 1s. 
London: Novello, Ewer and Co. 
W J. PRICHARD.—Prelude and Fugue for the 
e Organ, dedicated to Dr. E.G. Monk. Is. 6d. 
London : Novello, Ewer and Co. 
QIR FRED. OUSELEY.—Seven Preludes and 
Fugues for the Organ: dedicated to the Hon. Miss Rushout. 
Price 6s. Also Six Preludes and Fugues for the Organ; dedicated 
to Herbert S. Oakeley, Esq. Price 5s. 
London: Novello, Ewer and Co. 
GC E. STEPHENS.—A third set of Two Move- 
e ments for the Organ:—No. 1. Elegy to the memory of 
A. C. Amy Magra. No. 2. Andantino alla canone. 1s, 6d. Fan- 
tasia for the organ, on Ralph Courteville’s Chorale, “ St. James ;” 
dedicated to Edward J. Hopkins, Esq. 2s. 
London: Novello, Ewer and Co. 
* DEL.—Six Organ Concertos, edited by W. 
T. Best. Complete, 12s., or singly, No. 1, in G., 3s. No. 2, 
in B flat, 2s. 6d. No. 3, in G minor, 2s, No. 4, in F, 3s.6d. No. 
5, in F, 1s. 6d. No. 6, in B flat, 2s. 
London: Novello, Ewer and Co. 
HARCOURT.—Chamber Music, arranged for 
e the Organ. Price 2s. 6d. Contents:—No, 1, Andante from 
op. 56 (Reissiger). 2. Andante, from the Tenth Trio (Reissiger). 
3. Andante, from op. 33 (Haydn). 4. Larghetto, from a trio (Mo- 
zart). 5. Song, ‘Guardian Angels” (Handel). 6. Adagio froma 
quartett, op. 77 (Haydn). 7. Andantino Siciliano (Fesca). 
London: Novello, Ewer and Co. 
LEMMENS.—Four Organ Pieces, in the Free 

e Style. Dedicated to W. T. Best. Whole cloth, price 10s. 6d. 
or singly :—1. Allegretto, in B flat, 2s. 2. Christmas Offertorium, 
2s. 6d. 3. Fantasia, in A minor, 2s. 4. Grand Fantasia, in E minor, 
3s. 6d. 


London: Novello, Ewer and Co. 
AIR FRED. OUSELEY.—The March from the 
Oratorio, “‘ The Martyrdom of St. Polycarp ;” arranged for the 


Organ, from the full score, by Langdon Colborne, Mus. Bac., Can- 
tab., 1s. London: Novello, Ewer and Co. 


| OBERT HAINWORTH.—A Sonata for the Or- 
gan. Price 2s. 6d. To this sonata an extra prize was 
awarded by the College of Organists in 1865. 
London: Novello, Ewer and Co. 


HES RY HILES.—Prelude and Fugue in A major, 











for the organ. Price 23. To this prelude and fugue was 
awarded the prize of ten guineas, offered by the College of Organ- 
ists, 1865. 
= BARNBY.—Organ Music. No.1 con- 
e tuins:—Allegretto (Joy); Andante grazioso (Sorrow), and 
Gloria Patri, from Service in E. Price 2s. 
London: Novello, Ewer & Co. 
YIX GRAND OFFERTOIRES for the ORGAN, 
By LeresurE-WELY. Oblong foliosize. Handsomely bound 
in whole cloth, 8s. ; or singly: 





1. Offertoire, in B flat ose eee oe Ob 
2. Offertoire, in F 1s. 6d. 
8. Offertoire,inC  ... ba mam ww. Is. Od. 
4. Offertoire, in G ane ad «a on. Bee 
5. Offertoire,in A... ese one ae BO 
6. Offertoire, in E eos 1a. C8. 


London: Novello, Ewer and Co. 


OMMAGE a HANDEL, by Ignace Moscheles, op. 
92. Price 3s, ‘This work is especially suitable for the in- 
auguration of new organs. Originally composed as a grand duo for 
two pianofortes, it is now scored and arranged as a solo fora grand 
organ (by W. T. Best), and will be found available for instruments 
possessing three key-boards and a pedal organ. 
Lonaon: Novelle, Ewer and Co. 
YHORUS PARTS of the ORATORIOS, in 
Octavo size, both Words and Music printed from a large and 
clear type. The best and cheapest Editions ever published. 
Handel's Messiah, price 8d. each part; Judas Maccabeus, 8d. each. 
Israel in Egypt, 1s. each; Samson, 8d. each; Haydn's Creation, 6d. 
each; Mendelssohn's St. Paul, 1s. each. 
London: Novello, Ewer and Co, 
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Sixth Edition. 
OULE’S COLLECTION OF 415 CHANTS, 57 
e RESPONSES, &c. Price, 5s. 3 Sep. vocal parts, 1s. 9d. each. 
HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
JouLE. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Sixth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 














a Second Edition. 
NHE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
pony maga By B. St. J. B. Jounz, Esq. Price 3d. Novello, Ewer 
and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
London: Novello, Ewer and Co. Oxford: Parker. 


Third Edition. 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. 
London: Novello, Ewer and Co. 


I R. MONK’S UNISON SERVICE in A, for 

Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.; 

folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 

Octavo, 44d. ; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo, 

8d.; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s, ; small 4to. 6s,; large 4to., £1 1s.; each voice part, sepa- 
rately, 2s.6d. Canticles, score, small quarto, 9d.; separate parts, 
8d.; words only, 24mo. 14d. 
Novello, Ewer and Co., and Parker and Son. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each Is., Peace Ir 18 1; THE DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Mark’s CHANT Book (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 3s. 6d.; and Part 
IL., The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘Ts Drums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price 14d. Four-part 
Cadences for the Holy Communion, 6d. 
London: Novello, Ewer and Co. 


Just published, price 3d, d 
= CANTICLES of the CHURCH, pointed for 
Chanting, for the use of the Congregation of Quebec Chapel, 
Hyde Park, by H. HanpEL Gear. London: Novello, Ewer and Co. 


Price 2s.; to Subscribers, 1s. Sd. : . 
HE PSALTER, arranged for Gregorian Chanting 
according to Mechlin Rules; with Table of Tones. By 
J. W. D. and 8. N. 
Novello, Ewer and Co., 87, Regent-street, 69, Dean-street, Soho, 
and 35, Poultry. 
Subscribers are specially requested to send their names to the 
Publishers without delay. Specimens sent by post on receipt of an 
envelope addressed and stamped. 


HE OFFICE of the HOLY COMMUNION, 
as sung at S. Patrick’s Cathedral, and 8. Columba’s College, 
Dublin, set to Music for voices in unison, by FrepericK CaM- 
BRIDGE, Organist of S. Mary’s Church, Leicester, and formerly 
Organist of 8. Columba’s College, Dublin. Reduced price 9d. 
London: Novello, Ewer and Co. 


BAPTISTE CALKIN’S EASY MORNING 
@ COMMUNION and EVENING SERVICE in D, set to Music 
for the especial use of Parish Choirs. Price 1s., or singly :—Te 
Deum and Jubilate, 44d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 
in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 
































N EASY MORNING AND EVENING 

SERVICE for Parish Choirs with Kyrie, and simplified 

Litany. Composed and arranged by the Rev. F. R. Bryans. Price 
One Shilling. Published also in the Tonic Sol-fa Notation. 


Also, 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
ciple applied to the Standard Notation. Price One Shilling. 





R. JOHN B. DYKES.—Short Morning Com. 
munion and Evening Service, in F, for Parish Choirs. yo, 
price 1s.. or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No, | 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 5d. 
London: Novello, Ewer and Co. 


’ Second Edition. : 

HE MORNING SERVICE, TE DEUM and 

BENEDICTUS, set to Music in the Simple Chant form by 
ALFRED H. LirtLEton. 8vo., price 3d. 

London: Novello, Ewer and Co. 








HE EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Form 
by ALFRED H, LITTLETON. 8vo., price 3d. 
London: Novello, Ewer and Co. 





; Just published, 
E DEUM LAUDAMUS. Set to Music in the 
key of D, by Orro Booru. Price 2s. 
London: Novello, Ewer and Co. 


DEUM (Unison). An Easy Setting. By 


E 
T hot F, TRIMNELL, Organist and Choirmaster, Clifton College, 
v0., 8d. 





London: Novello, Ewer and Co, 


USELEY.—A CHANT SERVICE FOR THE 
TE DEUM, arranged by the Rev. Sir F. A. G. Ovsztzy, 
Bart., M.A., Mus. Doc. Octavo, price 3d. 
London: Novello & Co., 69, Dean-street, Soho, and 85, Poultry. 


OYTON SMITH’S CHANT SERVICE in 

E flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie, 

3d. Magnificat and Nunc dimittis, 3d. The same Ze Deum, printed 
in F, 8d. London: Novello and Co. 


DWARD HERBERTS CHANT TE DEUM, 
inD. Price 3d. And BENEDICTUS. Octavo, price 3d. 
London: Novello and Co. 


R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D, for Voices in Unison and Organ. Octavo, 3d, 
London: Novello and Co. 


MORNING and EVENING SERVICE in F; 

_ consisting of the Te Deum, Jubilate, Sanctus, Gloria Deo, 

Kyrie (Nos. 1 and 2), Magnificat. and Nunc dimittis. Composed by 
Henry Baker. Folio size, 3s, London: Novello and Co. 




















an Easy Form for Four Voices, or for Voices in Unison, with 
Organ Accompaniment. Folio size, 6d. Small Vocal Score, with- 
out Accompaniment, 14d. London: Novello and Co. 


COMMUNION SERVICE; consisting of Introit, 
4. Kyrie, Gloria, Gratias, Offertory Sentences, and Amens. 
By Cuas. GARDNER. Price 6d. 
London: Novello and Co. 
G. 


A. MACFARREN’S UNISON SERVICE for 
PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
Price 3d.; Jubilate, 1jd.; Kyrie, Nicene Creed, Sanctus, and 
Gloria in Excelsis, 43d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 
| OLY COMMUNION.—The whole of the Musi- 
cal Portions of Holy Communion set in very simple four-part 
Harmony, completing the original design of the Cadences for the 
Gloria in excelsis, set for use in S. Mark’s College Chapel, Chelsea. 
Price 6d. London: Novello and Co. 
FOR CHORAL FESTIVALS. d 
HE PRECES AND RESPONSES, with the 


LITANY, composed by Taxus. Arranged for Four Voices 
by Josern Barney. Price 4d. 














Church of S. Andrew, Wells-street. Edited by J. Barnry. Price 4d. 
THE SIMPLEST FORM OF INTONED SERVICE.—THE 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, specially adapted for Parish Choirs, 
by Joszpx Barnsy. Price 4d. London: Novello, Ewer and Co. 


} YMN FOR EASTER DAY.—* Jesus Christ is 
risen to-day, Alleluia!” For Chorus and Organ. By W.T 
Best. Octavo. Price 4d. London: Novello and Co. 
Just published, 8vo., price 3d., , 
HE PROCESSIONAL HYMN, “ Brightly 
gleams our banner,” and ‘O Paradise!” Set to Music by 
JOSEPH BARNBY. 








London: Novello, Ewer and Co. 


IJYMN FOR THE EVENING.—“. 


me; fast falls the eventide.” For Chorus and Organ. By 





Novello, Ewer and Co. 





W. T. Best. Octayo, price 3d. London: Novello, Ewer and Co. 
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EV. RK. HAKING’S ANTHEMS 
for Various Seasons. Price Threepence each. 

ADVENT. EASTER. 

CuRISTMAS. Wuir Sunpay. 

LENT. TRINITY. 


A rr Aa ecimen Copy, post free, for Stamps to the value. 
HE BRIST OL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to ell Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions, Adopted in several hundred 
congregations. About 10,000 copies were sold within a few months 
of publication. 
No.1. Limp cloth, turnedin ... 2s. 
» 2 Clo boards, red edges, gilt lettered... 88. 
TONIC SOL-FA EDITION. 
» 8 Limp cloth, turnedin ... 2s. Od. 
» 4 Cloth boards, red edges, gilt lettered... 28. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms Ae application to the Bristol Publishers. 
London: Novello, Ewer and ; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 


HE CONGREGATIONAL CHURCH SER- 

VICE BOOK: comprising 30 Psalms and the 7e Deum, pointed 
for Chanting; 25 Chants; Sanctus; the Litany noted: Command- 
ments and 4 Musical Responses to same; 8 General Responses; 
6 Anthems, and 104 Hymn Tunes. Compiled by J. A. Beaumont, 
Organist and Choirmaster of Edgbaston Congregational Church, 
Birmingham. Price 3s. cloth. 8S. B. Howell, 52, New-street, Bir- 








mingham ; Simpkin and Marshall, London. A superior edition, on | Musical Standard 


large paper, price 5s., and an edition of the words only, price 6d. 
cloth, 4d. in paper cover, are now ready 





Just published, 
HE SUPPLEMENTAL HYMN and TUNE 
BOOK, under the sanction of the Lord Bishop of Worcester. 
Compiled by. the Rev. R. Brown, St. Mary Hall, Oxford, Curate of 
Evesham, Worcestershire; and Dedicated, by special permission, 
to Her Royal Highness Victoria, Crown Princess of Prussia, 

Princess Royal of England. Price 3s, 6d. 
London: Novello, Ewer and Co., 87, Regent-street, 69, Dean- 
street, Soho, and 35, Poultry; Oxford: W. R. Bowden, Printer and 

Publisher, Holywell. 


HE BRADFORD TUNE BOOK.—A Selection 

of CONGREGATIONAL PSALMODY, edited by 8. Smrra, 

Esq., Harmonies by Wm. Jackson, containing 318 Tunes in various 

Metres to suit the New Hymn Books, Prices :— 

Organ Score, Imperial 8vo. (engraved) cloth boards, 10s. 6d. 
~ Foolscap 4to., (printed) do. 6s. Od. 

do. in limp cloth 4s, 6d. 

Bingle Vocal Parts, 82mo. Super Royal, cloth bds. each 1s. 6d. 


TONIC SOL-FA EDITION, transcribed by T. K. Lonesorrom. 

Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 88. Also, 
PSALMS AND CHANTS. Arranged by 8. Surru, Esq. 
ORIGINAL EDITIONS. 

$2mo. (for Sunday Schools). No. 1, 6d.—No. 2, 9d.—No. 3, 1s. 

1é6mo. (Vocal Score). No. 4, 1s. 3d.—No. 5, 1s, 64 —No. 6, 28. 

A selection from above—13 Psalms, &c., including 7e Deum 
(16 pages, 32mo.), at 2d. each. 

NEW EDITIONS. 

Organ Score, with words, Foolscap 4to, cloth boards 3s. Od. 
Single Vocal Parts, 32mo. Super Royal, do. os, 1 OS 
To which is added the 7'e Deum, Jubilate, and a few Short Anthems 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume, 





aa oh Score, cloth boards a ace we 83. 6d. 
roan, gilt edges e «» 10s. 6d. 
Single. Vocal Parts, cloth boards each 2s. 6d. 


*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: John Burton, And, by order, of 
all Book-sellers and Music-sellers. 


NEW CHEAP EDITION OF 

HE CONGREGATIONAL PSALMIST: a 

Companion to all the New Hymn Books. Edited by the Rev. 
Heyry Auton and H. J. Gauntiett, Mus. Doc, 

THE COMPRESSED SCORE EDITION is now ready, price 3s, 
cloth, 3s, 6d. roan gilt edges. 

Vocal Score. —Cloth, 5s.; roan, gilt edges, 5s.6d. Sol-fa Edition. 
—Cloth, 3s.; roan, gilt edges, 3s. 6d. Instrumental Score.—C loth, 
12s, 6d.; roan, gilt edges, 15s. Soprano, Alto, Tenor, and Bass.— 
Stiff covers, each, 1s.; cloth, 1s. 6d.; roan, gilt edges, 2s, 

{ANTS, SANCTUSES, ANTHEMS, &c. 

Condensed Score.—Stiff covers, 1s. 6d.; cloth, 28.; roan, gilt 
edges, 2s. 6d. 

THE COMPLETE WORK IN ONE VOLUME. 

Vocal Score.—Cloth, 7s. ; roan, gilt edges, 8s. 

The Separate Parts may also be had bound up with the Chants, 
Crown 8vo., cloth lettered, 33. 6d. ; roan, gilt edges, 43. 

“ Some of the new tunes are very fine. All are well and gravely 
harmonized.”—A theneum 
London: Jackson, Walford, and Hodder, 27, Paternoster-row. 





Fifth Edition. ae 

UNES NEW AND | OLS — Conpntsing all the 

metres in the Wesleyan 7 Book; also Chants, Responses, 

and Doxologies. Compiled by Jonn Dossow, and for the most part 

revised and re-arranged by Henny JOHN GAuUNTLETT, Mus. Doc, 

London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 

Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 53. 

THE TONIC SOL-FA EDITION. Fourth Thousand. Prices: 
plain cloth, 1s. 6d.; cloth extra, gilt edges, 28. 6d. London: The 
Tonic Sol-fa Agency, 43, Paternoster-row. Sold also by Novello, 
Ewer and Co.; and at the Wesleyan Book Depét, as above. 


HE PILGRIMS HOME. A Hymn for Four 

Voices. Composed by E. H. THorxn, the Words by the Rev. 

Cuartes Mackir, M.A., rector of Quarley, Hants. Folio size, 
2s. 6d., vocal parts, 1s. 

“The talented Organist of Chichester Cathedral has written a 
charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. It is in the key of D flat, the stanzas set to 
varied music. The principal melody is solemn, and the harmonies 
and modulations in the right school.”—The Choir, 3rd November. 

Also, Written and Composed by the same Authors, 
“THE MORN OF THE NATIVITY.” A Sacred Song, Price 3s, 
London: Novello, Ewer and Co. 


ERUSALEM THE GOLDEN. Music by J. 
TILLEARD. With illustrated title-page by Walter Severn. 
Price 1s, 3d. nett. Cheap edition, 6d. 

‘A tone of much more artistic character than that of disastrous 
lustre, the one selected in the dark by our contemporary, the 
."— Orchestra, April 29, 1865. 

Novello, Ewer and Co., and all Musicsellers. 


HE PEOPLE’S CHANT BOOK. Edited by 
J.TiLLeEaRD. Price8d. TWELVE NEW CHANTS. Com- 
posed by J. TittEaRD. Price ls. Novello, Ewer and Co. 


LITTLE CHILD'S HYMN TO OUR 
SAVIOUR. Words by FrancisT. PALGRAVE. Set to Music for 
a Child's Voice by JAMES TILLEARD. With an easy Pianoforte 
Accompaniment. Price 1s. nett. 
R. Cocks and Co., New Burlington-street, W. 


EW CHORAL HYMNS by 7. a 

















Star of Morn and Even eee — > 
Christus Consolator ows «ae Oh 
Lord God of morning and of night am on 
O Light of Life, O Saviour dear « a 
Through the day Thy Love has spared us oe Se 
Lo! He comes with clouds descending oe SE 
Sun of my soul, thou Saviour dear iti —— ° 
The City of God ... eve eve a 
Great is the Lord our God ... 2d. 


““*O Light of Life’ is remarkable for a bold transition into the 
subdominant; of the rest, except ‘Christus Consolator,’ nothing 
need be said but that they are one and all poetical and original, 
while of the last-named, ‘ Christus Consolator,’ we do not hesitate 
to say that nothing more beautiful of its kind has come before us." 

—The Church Choirmaster and Organist, May 1, 1867. 

“These Choral Hymns are sufficiently sacred, though by no 
means of an austere kind. They are elegantly set, and must please 
all who are susceptible of the influence of music, while they cer- 
tainly prove the composer's taste and knowledge to be of a superior 
order.” —Choir and Musical Record, June 1, 1867. 

London: Nov ello, Ewer | and | Co. 


UBILATE DEO AND KYRIE ELEESON, i in nF. 
By J. TILLeARD. 3d. 
“There is a great desire on the part of the composer of this 
‘ Jubilate’ to write well, and at the same time appropriately. The 
work before us is worthy of commendation for the admirable way 
in which the words are set, and the religious feeling which runs 
through it. Some of the modulations, too, are novel, and at the 
saine time in keeping with the character of the composition. Asan 
easy ‘ Jubilate’ for parish use we strongly recommend it.”—Choir 
and Musical Kecord, June 1, 1867. 
London: Novello, Ewer and Co, 


YATRIOTIC PART-SONGS. Arranged and 
adapted by J. Trttearp. A new and enlarged edition. 
Price 1s. Suitable for general use, and including Part-songs speci- 
ally adapted for Volunteers, on the march and in camp. 
London : Novello, Ewer and Co. 


ARCH OF THE MEN OF HARLECH. 

From the Patriotic Part-Songs, see above. For Mixed Voices, 

14d. per copy ; for Men's Voices, 14d. per copy. THE BRITON’S 
ADDRESS TO THE NAVY (.4.1.8.) Price 3d. 
London: Novello, Ewer and Co. 

FOR CHORAL SOCIETIES AND SINGING CLASSES. 
OLLECTION of SECULAR MUSIC for the 
USE of SCHOOLS. Edited by J. Trzrearp. Price ls. 6d. 


SCHOOL ROUNDS AND SONGS. Price 4d. 
London: Novello, Ewer and Co. 
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20th Edition. 
EMY’S ROYAL PIANOFORTE TUTOR.— 
METZLER and Co. beg to announce to the Musical Profes- 
sion, Trade, and the Public, that this popular and well-known 
Instruction Book is now published by them, the Copyright having 
- been purchased at Messrs. D'Aknaine’s Sale. 
N.B.—This work is universally admitted to be the most useful 
and complete Instruction for the Pianoforte, and contains one of the 
best Collections of Lessons and Airs, chiefly by modern Composers, 
ever brought before the public. Price 5s. A copy sent post free 
on receipt of 60 stamps. 
METZLER and CO., 37, Great Marlborough-street, London, W. 


HE CHOIR AND MUSICAL RECORD, 
for June 1, is now ready. Leading Articles:—Life of Bach; 
National Music (a Series of very Interesting Articles) ; Reviews; 
Correspondence; Musical News, Sacred and Secular, &c. Also, 
Four PAcEs oF Music—Gibbons’ Service. Price 3d.; by post 4d. 
Published fortnightly. 
METZLER and CO., 37, Great Marlborough-street, London, W. 


METZLER AND CO.’S NEW PUBLICATIONS, 








COMMUNION HYMN. 
iL THE ANGELS’ FOOD. Choral Hymn for 


the Holy Communion, the music from Gounod’s Messe Solennelle. 

Arranged by R. Repueap. With full Organ Accompaniment and 
simplified ditto. Price Sixpence, post free Seven stamps. 

METZLER and CO., 37, Great Marlborough-street, London, W. 





rts I. to XXII. Now Ready. 
AYDN’S "TRIOS for Pianoforte, Violin, and 


Violoncello. A Superior Edition now publishing in parts, 
price One Shilling each. Will be completed in about 30 parts. 
Any part will be sent free by post on receipt of 14 postage 


stamps. 
METZLER and CO., 37, Great Marlborough-street, London, W. 
EDHEAD’S PSALTER, from the “‘Boox oF 


ComMON PRAYER, WITH RituaL Sona.” This work is meeting 
with general adoption. Price 3s., cloth, red edges. Specimen 
copy, sent post free on receipt of 38 stamps—THE BOOK OF 
COMMON PRAYER, complete, price 12s. 6d.—THE ACCOM 
PANYING HARMONIES, in Two Books, each 5s. 

METZLER and CO., 37, Great  Mariborough- -street, London W, 


LEXANDRE HARMONIUMS. 
Wholesale Importers, 
METZLER C 
87, GREAT MARLBOROUGH STREET, W. 
Illustrated Lists on application. 
LEXANDRE’S CHEAP MODEL 
HARMONIUMS. 

Four Octaves, Oak Case on ee gs. 
Five Octaves, Oak Case, Two Pedals wv SH 
METZLER and CO., 37, Great Marlborough-' at W. 


LEXANDRE HARMONIUMS 

















One Stop, Oak Case oe ons. 20. 
Mahogany Case 12 gs. 

Three Stops, Oak Case rm 13 gs. 
-. Rosewood or Walnut ‘Case 15 gs. 

Ten Stops, Oak Case 25 gs. 
‘Rosewood, or Walnut Case 26 gs. 


METZLER and CO., 37, Great Marlborough- street, W. 
LEXANDRE’S EXHIBITION MODEL, for 


the Church, 
Thirteen Stops, Oak Case 30 gs. 
Ditto, Rosewood or Walnut Case + 33 gs. 
METZLER and Co., 37, Great Marlborough- -street, W. 


O the WHOLESALE and SHIPPING TRADE. 
Lists of ALEXANDRE HARMONIUMS, oo, Drawings of 
all the Models made by them for Drawing-room, Church, &c., , will 
be forwarded, with terms, on application to METZLER and CO., 
37, Great Marlborough-street, London, W. 


ETZLER and Co.’s PLIANINOS. Manufactured 
under their superintendence expressly for the English market 
by BORD of Paris. Durable, superior tone and touch, and elegant 
appearance. 
In solid Walnut Case 22 gs. 
In Rosewood or W alnut . 27 ga. 
METZLER and Co., 37, Great Marlborough- -street, W. 


eo and Co.’s MUSICAL BOXES, 
by NICOLE, and all the best Makers in Geneva. A very 
large variety, playing the newest and most popular Tunes. Large 
Boxes with Drums, Bells, &c., up to 20 guineas. The TOY Musical 
Box, 5s. 6d.. playing one Tune. 

















EBLE’S EVENING HYMN, with Variations 
for Pianoforte. Address F. Windle, Horndon-on-the-Hill, 
Romford. By post 1s. 1d. 


HE SOUL'S ASPIRATION, 


Chorus, with Orchestra or Pianoforte. 
Op. 12. The English Version by JoHN OXENFORD. 
Chorus Parts, each 6d, 

“The three numbers comprised in this short Cantata, written 
for solo, quartett, and chorus, with orchestra or pianoforte, are 
healthy, sound music, and they possess also the great merit of clear. 
ness both in design and in treatment. Choral societies might do 
much worse when in want of a change than turn their attention to 
‘The Soul’s Aspiration.’. The English version of the words is by 
Mr. John Oxenford, whose very name alone implies tact, skill, and 
taste, and whose performance is, as usual, irreproachable, The 
work is beautifully brought out in octavo, and the cost is very 
moderate.”—The Queen. 

London: 





for Solo and 
By J. O. Grim, 
Net, 2s, 


Novello, Ewer and Co. 





Second Edition, price 2d. 
HE OLD ELM TREE. Prize Part-Song for 
T.T.B. Or S.T.B. By Wa. JONES. 
‘This, we feel sure, will give great satisfaction to all amateur 
glee singers.” —Choir. 
London: + Novello, Ewer | and Co. 


[VE LOCKED MY HEART. By E. F. La, 

An Exquisite Ballad, sung by Miss Ellen Vining with great 
success in London and the Provinces, Free 13 stamps. J.Williams, 
11, Holborn Bars, E.C. 


OR CONCERT PURPOSES. 
HE OVERTU RE to LETOILE DU NORD, 
arranged from the full score, for the Organ, with Pedal 
Obbligato, by A. L. Peace, Organist of Trinity Church, Glasgow, 
Price 3s. 
London: Cramer and Co. (Limited). 201, Regent-street, 
THE OVERTURE to GUGLIELMO TELL. Price 6s, 
London: R. Cocks and Co., New Burlington-street. 
\ 
No. 1, in C, 2s. 6d. ; No. 2, 


OZART’S MASSES for 
in C, 8s.; No. 7, in B flat, 3s.; No. 12, in G, 68. The Requiem, 


Arranged by Vincent NOVELLO. 
arranged by J. Pittman, 4s. Each movement may be had separately, 
London : Novello, Ewer and Co. 


HE SOLDIER'S LEGACY: an Opera di, 


Camera. Composed by G. A. MACFARREN. The libretto by 
Jonn OxenrorD. First performed in London at Mr. German 
Reed's Gallery of Illustration, by Miss Robertine Henderson, Miss 
Poole, and Miss Emily Pitt, Mr. Whiffin, and Mr.Shaw. Net, 6s. 
‘*Perfect music, graceful, winning, and as tuneful as it is 
unaffectedly expressive. The success is as legitimate as it is indis- 
putable.”— Times. 

“This is some of the gayest, most dramatic, most entertaining 
music we have heard for a long time.”—Dispatch. 

“It is impossible to enumerate the many beauties of this 
operetta.” —Musical Times. 

‘Fresh, pretty, and harmonious, this work will give greater 
pleasure than many a grand opera.”—Punch. 

‘The music is admirable throughout.”—Standard. 

“This operetta will gratify the most refined taste, and may be 
agreeably represented even by a party of four amateurs in a draw- 
ing-room.”—Datly News, 

aaa Novello, Ewer and Co. 


ust Published, 
I ENRY SMART'S Second Set of Six Four-Part 


Songs. s.A.1.B. Novello’s Part-song Book, Book 17. Price ls. 
Octavo, or singly. 








Pianoforte Solo, 


Dinens 











138 ‘Tis break of day * oe 1 0 0 6 
139 My true love hath my heart . i 10 0 4 
140 Doth not my lady come aE: ,-® 0 4 
141 Spring song ove ° oo O 2 1 0 04 
142 The Curfew ese ose oe O 2 1 0 0 4 
143 Hear sweet spirit ea 0? 1 @ 04 
London: Noy ello, Ewer and Co. 
ust Published, 


Hq NRY LESLIE ° Second Set of Six Four-Part 
Songs. s.4.7.B. Dedicated to Mrs. Freake. Op. 25. Novello’s 
Part-Song Book, Book 16. Price 1s.4d. Octavo size. 





Vocal Vocal Vocal 

OR, SINGLY: Score, Score Parts, 

Octavo. Folio Octavo. 

132 The Violet a obs 0 3 1 0 0 6 
133 One Morning sweet in "May Re 0 3 1 0 0 6 
134 Daylight is fading _... — 20 e 1 0 0 6 
135 Down ina pretty sean ove 0 3 1 0 06 
136 The Primrose ... see 0 14 0 9 0 4 
137 Arise sweet love 0 3 1 6 0 6 

London: Novello, Ewer and Co. 
No. 1, 


fT gwed SMART’S New Organ Music, 


Choral, with variations, 1s. 6d. No. 2., Two Trios, 1s, Od, 


No. 3., Grand Solemn March. 28, 





METZLER and CO, 87, Great Marlborough-street, W 


London: Novello, Ewer and Ca. 
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German Volhksleider Album. 


Dennen 


FORTY SONGS, 


With the original words, and an English version, by 


JOHN OXENFORD. 
Complete, in One Volume, octavo, 63. net. 


No. OR, SINGLY :— 
1 Sir Ulrich—Herr Ulrich ies a 
2 The Watchman—Wiichterruf ... ua ee 
§ The Switzer Boy—Der Schweitzerbu 
4 Bavarian Song—Bairisches Volksliedchen 
6 The Three Roses—Die drei Riselein 
6 Present in thought—Das Gedenken 
7 The pains of love—Leibesqual ove ove 
8 Good night—Gut Nacht os eee 
9 The faithless one—Untreue 
10 All over—Zu End’ . 
11 A bitter parting—Herber abschied 
12 Absence—Der traurige Bua .. 
13 The lover's flight—Flug der Liebe 
14 Happy Days—Gliickliche Zeit 
15 The Mountain Maiden—Abschied von der Heimath 
16 A Song to Spring—Friihlingslied 
17 Constancy—So viel Stern’ 
18 Lovers’ Quarrel—Das gestiirte Gliick 
19 Complaint—Des Miidchens Klage 
20 The coy maiden—Herzig Schatzerl aoe 
91 Oft at her cottage door—Hab’ oft die ganze Nacht 


22 A Song of the Styrian Alps—Steyermiirker’s saeaiananie oa 


23 The Sentinel—Treue Soldatenliebe 
% Cradle Song—Whiegenlied pea 

25 A short farewell—Abschied 

96 Soldier’s love—Soldatenliebe 

27 My Dearest, my Darling—Mei herzig's Dierndel 

9% A light possession—Leicht Gepiick 

29 From the Dachstein’s height—Hoch vom Dachstein an 
80 On the Alma—Auf der Alma 


$1 The Tirolese and his child—Der Tyroler und sein Kind 
82 Soft gale of the evening—W: illkommen, o a Abend.. 


33 Wanderer’s Song—Wanderlied 

$4 Lonely—Mutterseelen-allein 

35 Thuringian V olkslied--Thiiringisch 

86 The Lurley—Loreley . 

$7 Annie of Testen-deandion von Tharau 
38 A Lament—In einem kiihlen Grunde 

89 May Breezes—’S Mailiifterl 

40 Farewell—Lebewohl 


*,* The Separate Songs are sold at half, “price. 


London: Novello, Ewer and Co., 87, Regent-street, 69, Dean-street, 


Soho, and 35, Poultry. 
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NOVELLO, EWER & CO.’S COLLECTION OF 


Schumann's Songs, 


WITH ENGLISH AND GERMAN WORDS. 


In One Volume, octavo, 6s. net. 


No. OR, SINGLY, 

1 Blondel’s Song—Blondel’s Lied 

2 The Walnut Tree—Der Nussbaum ... 

3 Moonlight—Mondnacht 

4A holiday on the Rhine—Sonntags am Rhein 

5 The hat of green—Vo!lksliedchen 

6 The joys of home—Ich wand’re nicht 

7 Poor Peter—Der arme Peter ... 

8 A flow'ret thou resemblest—Du bist wie eine Blume 
90 sunny beam—An den Sonnenschein * 
10 A poet’s love—Ich grolle nicht 

ll Devotion—Widmung Per 

12 Wanderer's song—Wanderlied ove eee 
BA spring night—Friihlingsnacht 70 
lf Since mine eyes beheld him—Seit ich ihn gesehen 
15 The noblest—Der Herrlichste... ase a 
16 A vision—Ein Traum 

17 One only !—Nur eine! 

18 Love—Liebe ... 

19 In May—Im Mai 

20 The two Grenadiers—Die beiden Grenadie re. 

21 Thy lovely face—Dein Angesicht 

2 Beauteous cradle—Schiine Wiege 

2 Emotion—Die Stille 

4 A red red rose—Rothes Ri islein. 

25 Deep treasur'd in my heart—Intermezzo 

26 A ride in the wood—Waldesgespriich 

27 Evening Song—Abendlied 

% Drinking Song—Trinklied <a 

29 The Lotosflower—Die Lotosblume 

80 My Cottage—Die Hiitte ... 


*,* The Separate Songs are “sold at half-prie e. 


London: Novitin: Ewer and Co. ,87, Regent-street, 69, Dean-street, 


Soho, and 35, Poultry. 
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Organ Music 


BY 


MENDELSSOHN. 


ORIGINAL WORKS. 


Op. 37, Three Preludes and Fugues, 4s. net, or singly, 1s. 6d. each, 

net. No.1, in C minor; No. 2, in @ major ; No. 3, in D minor, 

Op. = Six Grand Sonatas, dedicated to Dr. F, Schle smmer. Price 
, het, or singly :— 

"he 1, in Fj net 1 9 No. 4, in B flat, net 1 6 

2inC , 10 5, in D 1 0 

Sima , 106 6, in Dminor } es 8 


ARRANGEMENTS. 
Op. 7, Two Andantes from the 7 ee sristic pra, nae by 
Dr. Chipp v 


Op. 23, No. 1, In deep distress, Motett ? 0 
—-- 2, 2, Ave Maria, Motett, arranged for two performers 2 0 
--- 3, Man is mortal, Motett eee 2 0 


Op. 36, Four Airs (St. Paul), arranged by G, Cz alkin 
No. 1, Jerusalem, thou that killest the prophets. 
2) But the Lord is mindful of his own, 
3, O God have mercy. 
4, Be thou faithful unto death. 


het 1 6 


—— Sleepers wake (St. Paul), arranged by W. S. Pratten, net 1 0 
—— O great is the depth ae me ee 
--— Lord, Thou alone art God _,, 06 
Op. 44, Andante from the Quartett No. 1, arr. by a. Cooper 3 0 


(Lobgesang), arranged by 


Op. 52, The night is departing 
. net 


J. W. Elliott 


. 1 
Op. 56, Adagio from the Third Sy mphony, arr. by Dr. Chipp 3.0 
Op. 58, Adagio from the Sonata, arranged by J. Hiles ao 
Op. 61, Wedding March (Midsummer Night’s Dream), 
arranged by E. Willing... aw 2 8 
Op. 64, Andante from the Violin Concerto, arranged by Dr. 
Steggall eae ons 6 
Op. 69, Fugue in B flat, from the Magnificat wv 2 0 
Op. 70, Nine Airs (Elijah), arranged - George "Calkin, in 
two books, each ove ose we $ 6 
BOOK I contains— 
If with all your hearts, O rest in the Lord, Woe unto them, Lord 


God of Abraham, Lift thine eyes, Then shall the righteous. 
BOOK II contains— 


For the mountains shall depart, Hear ye, Israel, O come ev'ry one. 
Op. 70, A selection of Choruses (Elijah), arranged by 
Dr. SteggAll:— 


No. 1, Help, Lord vee eee 20 
2, Yet doth the Lord. is one a 

3, Thanks be to God one ose we 2 0 

Fs Be not afraid... w 2 0 

5, He that shall endure, and Holy, holy . 20 

6, And then shall your light... 20 

7, For he shall give—Baal, we cry to thee — 7 

8, Cast thy burden—The fire descends... we 2 O 

9, Woe to him i <a ese we 2 @ 

10, He, watching over Israel... eco ewe 2 O 
11, Behold! God the Lord eve eee wo 8 6 
—— Six pieces (Elijah), easily arranged 46 


d For He the Lord our God, For He shall give ‘his angels, Cast 

0 thy burden, Thanks be to God, I am He that comforteth, Be 

6 not afraid. 

6| Op. 74, War March of the Priests, from Athalie, eaten 

6 by Dr. Steggall one 20 

0|—— Fantasie on Athalie, by Dr. Ste egal 40 

0|—— Heaven and the earth display, from Athalie, arranged 

0 by J. M. Dunstan we 2 6 

6 | Op. 81, Andante, from the Quartett in E, arranged by 

0; G Cooper 3.0 

0 |-—— Fugue, in E flat, from the Quartett, arrang ed by Miss 

0| E. Mounsey ... 8 0 

6 | Op. 90, Andante from the Fourth Symphony, ¢ arrange d by 

0| Dr. Chipp ° - 2 © 

0|Fughetta,inA ... an oe one 

0] Six Melodies, arranged by J. Hiles eve 46 
Hear my Prayer, arranged by W. J. W estbrook . « & @ 

0 Transcriptions by G. Calkin. Bookl. ... oe §«=6 Ret 2 «0 

6 No. 1, Grand Trio, (Op. 49.) 

6 2) Third Symphony. in A minor 

0 3, Sonata (Op. 45.) 

0 4, Vocal Duet (Zuleika and Hassan) 

0 5, The First Violet 

0 6, The Garland 

0} ——— Book 2 2, net 2 0 

6 No. 7, Andante, Violin Concerto, (Op. 64) 

0 8, Andante, P.F. Concerto in G minor (Op. 25) 

0 9, Adagio, PF. Concerto in D minor, (Op. 49) 

6 10, Adagio, Lieder ohne Worte, Book 2, No. 3 

6 11, I waited for the Lord. Duet. 

0 12, Notturno, (Midsummer Night’s Dream) 





*,* The above sold at half-price, except those marked Net. 


London: Novello, Ewer and Co., 87, Regent-street, 69, Dean-street 
Soho, and 35, Poultry. - 
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Old English 


Attics. 


ALL THE FAVOURITE SONGS 


SELECTED FROM 


“POPULAR MUSIC OFTHE OLDEN TIME,” 


WITH 


Sompbonies and Accompaniments for the Pianoforte, 
By G A. MACFARREN. 
THE LONG BALLADS COMPRESSED, AND IN SOME CASES NEW WORDS WRITTEN, 


gy J. OXENFORD. 





Large Folio Edition, printed from Engraved Plates, price, in cloth, £1 1s. ; tobe had in Separate Parts, Folio 
Size, each 6s. ; Small Type Edition, complete, in cloth, 10s. 6d. ; or “half: bound in morocco, 15s. 
The ‘above Work is also divided into Ten Parts, each Part containing Twelve Songs, price 1s, 


PART 1. 


12 Songs, Large Folio Size, from En- oy 
graved Plates, price 6s.—Do, Small | # 


Size in Type, price 1s. Folio, &. 
1. Summer is a coming in 
2. My little pretty one 
3. Now, Robin, lend to me thy bow 
4. The hunt is up 


5. Ah! the sighs that come from my heart 48, 


6. O willow! willow! 
7. It was a lover and his lass 
8. O mistress mine 
9. Philidia flouts me 
10. A legend of the Avon 
ll. There were three Ravens 
12. Then to the Maypole haste away 
PART 2, 


Folio, 1s. 
13. The bailiff's daughter of Islington 
14. Drive the cold winter away 
15. Since first I saw your face 
16. Christmas comes but once a year 


eo i 
17. The — Beggar’s Daughter of Bethnal | 9. Black ey'd Susan 


00. 


Gree 
18. Sequel to ditto. (Another tune) 
19. You Gentlemen of England 
20, Sweet day, so cool, so calm, so bright 
21. Joan, to the maypole away let us on 
22. Once I loved a maiden fair 
23. Will you hear a Spanish lady 
24. Come, here's to Robin Hood 


PART 3. 


Folio, 6s.—Type 1s., or separately, C 


Folio 1s. 

25. To carry the milking pail 

26. In sad and ashy weeds 

27. Cold’s the wind and wet’s the rain 

28. Phillis on the new made hay 

29. Autumn's golden leaf 

30. The British Grenadiers 

31. I live not where I love 

32, The jovial man of Kent 

33. The spring is coming 

34, Little Musgrave and Lady Barnard 

35, Fair Hebe I left 

36, The roast beef of Old England 
PART 4. 


Folio, 1s 
87. The Queen of May 
38. Sing a sweet (dulce domum) 
39. O come you from Newcastle 


Oly English Ditties. 


PART 4—(continued). 
King John and the Abbot of Canterbury 


1. Dear Kitty 


42, Why so wayward (Light of Love) 


| 43. 
| 44. 
45, 
| 46, 
. Drink to me only with thine eyes 


| 47 


| 


Folio, 6s.—Type 1s, or separately, | 


| 


| 49. 
1 50, 


| 
| 51. 


| 54. 


55. 
} 


| 56. 


57. 


Fai, 6s.—Type ls., or separately, | 5; 99. 








(61. 
2. Love me little, love me long 


. Near Woodstock town 

6, I sit upon the mountain side 

7. O list to me, my only love 

. The parting (The dreaded hour) 
. Beneath the willow tree 

. My dearest, look on me again 

. In the spring-time of the year 
2. The dusky night rides down the sky 


| 

73 
| 73. 
Folio, 6s.—Type 1s., or separately, |/* 


79. 


Cold and raw’s the wind without 

Rouse thee, young knight 

The beggar boy (Ladies, who shine like) 
Early one morning, just as the sun 


Come, lasses and lads, get leave of your 
dads 
PART 5. 
Folio 1s. 
I'm called the jovial miller 


My dearest love, why wilt thou ask 
The name of my true love 


52. A soldier should be joll 
Folio, 6s.—Type, ls., or separately, | » 58. re _ 


Northern Nancy 





There was a simple maiden 


Oh! the oak, and the ash, and the bonny | 


ivy tree 
When the king enjoys his own again 


Love will find out the way | 
Folio, 6s.—Type, 1s., or separately, 


Barbara Allen 


Under the greenwood tree 
PART 6, 


Folio, 1s. 
Fairies, haste, the summer moon is bright | 


Nought I prize beyond her 


There was an old fellow at Waltham | 
Cross | 


PART 7. 


| Folio, €s.—Type 1s., or separately, | 


Folio 1s. 
Let me list to the billows 
My lodging is on the cold ground 
Oh! weel may the keel row 


3, Cease, rude Boreas, blust’ring railer | 
. There was a jolly miller 


Golden slumbers kiss your eyes 
What, if a day, or a month, or a year 


PART 7—(continued). 
80. Sally in our alley 
81. The Vicar of Bray 
82. May he who wears a sulky face 
83. Till Mary won my heart 
84. Amid the new mown hay 


PART 8. 

Folio, 6s—Type 1s., or separately 
Folio, 1s. 

85, Hearts of oak 

}. The girl I left behind me 


(> 
7. Dorothy's a buxom lass 
8. Past three o'clock (The London waits) 


| 89. Old King Cole 


90. At her cottage door, Mary 

91. Down among the dead men 

92. Yes, to-morrow, my love 

93. Send me a lover, St. Valentino 
94. As down in the meadows 

95. My secret I will safely keep 
96. The leather bottel 


PART 9. 


Folio, 1s, 

97. Prince Charles Stuart's farewell to 
Manchester in 1745 

. Oh! for a husband 

Row, gallant comrades, row 

| 100, There was a maid the other day 

oo Oh dear! what can the matter be? 
102, Saw you my father? 

| 103. The mermaid, (An old sea song) 

104. From Oberon, in Fairyland 

105. The carman’s whistle 

106. The Blue Bells of Scotland 

107. Lovely Nancy 

108. The well of St. Keyne 


PART 10. 
| Folio, 6s.—Type 1s., or separately, 


Folio, 1s. 
109. In his barque merrily 


| 110, Here's a truce to idle sorrow 


111. Take me to the North Country 
112. Under the rose 

113. The Moon shall be in darkness 
il4, Why, brother soldiers, why ? 


| 115, To-night let's jovial be 


116, Farewell, and adieu to you all 
17.5 wandered through the garden 
118. Great Orpheus was a fiddler bold 
119. Sad and weary-hearted 

120. Begone, dull care 


All these Songs are printed Separately. From Engraved Plates, Full Size, price 1s. each, 


Old English Ditties. 
CHAPPELL’S POPULAR MUSIC OF THE OLDEN TIME. 
HARMONIZED BY G. A. MACFARREN. 
Part 1., Small Size, containing Six Songs, Price of each Part, 6d. Score, 6d, 


CHAPPELL & CO., 50, NEW BOND-STREET, LONDON. 


—————— 





Printed by Noverso, Ewer aa Co., 87, Regent-street, 69, Dean-street, Soho, and 35, Poultry. 


Paternoster-row. Monday, July Ist, 1867, 


Sold algo by Kent ‘aad Co., 
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